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Filmo- a videografie
(výběr)

Rané filmy Woodyho Vasulky
Zdymadla (1960, němý, 16mm, 10 min., nezachovalo se)
Ve dvě odpoledne (1961, zvuk, 35mm, 16 min.)
Záchytná stanice (1963, zvuk, 35mm, 7 min.)
Předměstí (1964, zvuk, 35mm, 11 min.)
U pana Čapka (1964, zvuk, 35mm, 6 min.)
Odjezd branců (1962, zvuk, 35mm, 6 min.)
Velrybářská stanice (1964, zvuk, 35mm, 10 min.)
Sezóna v Seydisfjordu (1964, zvuk, 35mm, 12 min.)
Aimless People (filmová instalace, 3–5 pláten, zvuk, 16mm, 4 min., 1968)
Peril in Orbit (filmová instalace, 3 plátna, zvuk, 16mm, 4 min., 1968)
Three Documentaries (filmová instalace, 3 plátna, ?)
A Meeting/Greeting (nerealizovaný návrh instalace-performance, 1967)

Dokumenty o Vasulkových a videorozhovory
Russ Connor in Conversation with The Vasulkas (1978, 22 min.)
About Video and the Arts (Rene Coelho, MonteVideo, Oct. 31, 1985,

27 min.)
42 Miles from Big Brother (Peter Rubin, 1987, 35 min.)
Binary Lives (Peter Kirby, 1997, 43 min.)

Videodíla (chronologicky, autoři jsou Vasulkovi nebo – pokud je uvedeno –
jeden z nich)

Calligrams (březen 1970, 3:30 min., čb, zvuk)
Decay #1 (říjen 1970, 1:57 min., barva, zvuk)
Decay #2 (1970, 1:11 min., barva, zvuk)
Discs (březen 1970, 5:24 min., čb, zvuk)
Evolution (1970, 16 min., čb, zvuk)
Sketches (1970, 24:14 min., čb, zvuk)
The Jackie Curtis’ First Television Special (1970, 45 min., čb, zvuk)
Tissues (říjen 1970, 1:31 min., čb, zvuk)
Violin Power (1970–78, 10:04 min., čb, zvuk)
Black Sunrise (březen 1971, 21:08 min., čb, zvuk)
Participation 1969–1971 (1971, 62:30 min., čb, zvuk)
Distant Activities (květen 1972, 6 min., barva, zvuk)
Soundprints (srpen 1972, smyčka, čb, zvuk)
Spaces II (srpen 1972, 7:50 min., čb, zvuk)
Golden Voyage (duben 1973, 14:12 min., barva, zvuk)
Home (leden 1973, 16:47 min., barva, zvuk)
Vocabulary (Woody, duben 1973, 4:17 min., barva, zvuk)
1–2-3–4 (březen 1974, 7:46 min., barva, zvuk)
C-Trend (Woody, říjen 1974, 9:03 min., barva, zvuk)
Explanation (Woody, 1974, 11:45 min., barva, zvuk)
Grazing (Woody 1974–76, zvuk Brian O’Reilly 2006, 8:18 min., čb, zvuk)
Heraldic View (1974, 4:21 min., barva, zvuk)

Noisefields (leden 1974, 12:05 min., barva, zvuk)
Reminiscence (Woody, srpen 1974, 4:48 min., barva, zvuk)
Solo for 3 (duben 1974, 4:15 min., barva, zvuk)
Soundgated Images (léto 1974, 9:22 min., barva, zvuk)
Soundsize (září 1974, 4:40 min., barva, zvuk)
Telč (srpen 1974, 5:10 min., barva, zvuk)
The Matter (Woody, prosinec 1974, 3:56 min., barva, zvuk)
From Cheektowaga to Tonawanda (Steina, červen 1975, 36 min., barva,

zvuk)
Land of Timoteus (Steina, 1975, 15 min., čb, zvuk)
Orbital Obsessions (Steina, 1975–77, upravené 1988, 24:25 min., čb, zvuk)
No. 25 (Woody, 1976, 5:30 min., čb, zvuk)
Flux (Steina, November 1977, 7:25 min., čb, zvuk)
Violin Power (Steina, 1970–78, 10:04 min., čb, zvuk)
Bad (Steina, prosinec 1979, 2:14 min., barva, zvuk)
Artifacts (Woody, 1980, 21:20 min., čb a barva, zvuk)
Cantaloup (Steina + Jeffrey Schier a Woody, 1980, 27:54 min., čb a barva,

zvuk)
Selected Treecuts (Steina, březen 1980, 8:11 min., barva, zvuk)
Urban Episodes (Steina, červen 1980, 8:50 min., barva, zvuk)
In Search of the Castle (únor 1981, 9:29 min., barva, zvuk)
Progeny (spolupráce Bradford Smith, 1981, 18:28 min., barva, zvuk)
Summer Salt (Steina, 1982, 18:48 min., barva, zvuk)
The Commission (Woody, 1983, 44:55 min., barva, zvuk)
VoiceWindows (Steina, ve spolupráci s Joan La Barbarou, 1986, 8:10 min.,

barva, zvuk)
Art of Memory (Woody, 1987, 36:34 min., barva, zvuk)
Lilith (Steina, ve spolupráci s Doris Crossovou, 1987, 9:12 min., barva,

zvuk)
Orka (Steina, 1995, 16 min., barva, zvuk)
Pyroglyphs (Steina, 1995, 27:20 min., barva, zvuk)
Warp (Steina, 2000, 4:30 min., barva, zvuk)

Instalace (chronologicky, s označením autorů)
Matrix II (Vasulkovi, 1970–72)
Machine Vision (Steina, 1978, elektro-opto-mechanické prostředí)
Allvision (Steina, 1976–83, elektro-opto-mechanické prostředí)
The West (Steina, zvuk Woody, 1983, instalace, dva kanály video, čtyři

kanály zvuk, 30 minut)
Geomania (Steina, 1987, dvoukanálové video, čtyřkanálový zvuk, video

matrix, 15minutová smyčka)
The Brotherhood (Woody, 1989–, série šesti interaktivních robotických

instalací)
Borealis (Steina, 1993, promítané video prostředí, dva video, čtyři zvukové

kanály, 10 min., smyčka)
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Pyroglyphs (Steina, 1995, 15 či 18 monitorů v kruhu, jeden video, dva audio
zdroje, 27:20 min., barva, zvuk – smyčka)

Orka (Steina, 1997, tříkanálové video prostředí)
Cascades (Steina, 2000, promítané video prostředí)
Mynd (Steina, 2000, promítané video prostředí)

Lava & Moss (Steina, 2000, promítané video prostředí)
... Of the North (Steina, 2001, video matrix)
Bent Scans (Steina, 2002, živé interaktivní prostředí)
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Summary

Steina and Woody Vasulka are considered to be two of most outstanding
pioneers of electronic video art. A relationship to home-made tools of a com-
plex nature was fundamental to their work from the very beginning. They
live and work with these special tools in studios fromNew York to Santa Fe.

Steina and Woody first met in the student dormitory of the Prague
Academy of Performing Arts in Hradební Street, and the first machine that
they discussed was Steina’s moped. Steina was born in Reykjavik, Iceland in
1940. She studied the violin and musical theory, also at the Music Academy
in Prague. Three years older, Woody, born Bohuslav Vašulka, graduated
from the Documentary Film Department of the Prague Film Academy; he
comes from Brno. In 1965, they both immigrated to the United States from
Czechoslovakia. Here they discovered video and soon began to investigate
the language of electronic media using oscillators, synthesizers, colorizers
various optical equipment, processors and software. They explored the re-
lationship of picture to sound, and sometimes even swapped roles – Woody
worked with sound and Steina with images.Most of the tools they used were
constructed or adapted with the help of collaborators. Their organizational
activities were also a fundamental part of their work – they founded an
electronic media theatre, The Kitchen, and worked as curators and archi-
vists. They lectured for several years at the University of Buffalo, and since
the 1980s, they live in an adobe studio in Santa Fe, New Mexico.

The Vasulka’s work demonstrates as a whole their relationship to art,
science and technology, the possibilities and limitations of artistic explo-
ration, and the role of artists in society. Woody is more analytically minded,
a mechanic and collector-handyman. Steina’s approach is more playful and
intuitive, and in some ways even more independent. During the past 20
years, Woody has been experimenting with robotic systems. Steina draws
on scenes from not only Icelandic natural processes for composing environ-
ments with multi-channeled images and sound. The audiences of Woody’s
exhibits are subjected to machines (Woody undoubtedly gives them more
space). Steina offers absorbing audiovisual experiences (allowing to you see
what is otherwise invisible). Together with their tools and machines, they
have audaciously plowed the waves of a new visionary poetics.
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