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Proto 07 - MAJ 75 A, Zagreb, 1978-1

1n brdes ta decipher the pesition ef Maj 75 magazine in the lineage of exprimentsl magazines pub
important to mention the participation of Mangelos in the SR isues. He was a founding
was also named Gorgona, upon a poem written by My
consitered 1o be the i vad«v\w of the Group of Six Artistsin the concept of the Other ine of
Dersegel ™ The members of the Gorgona growp were: Dimitrije Balitevié Mangelos, Miljenko Horvat,
Kabarié, Matho MeStiovd, Radoslay Puts, Durs Seder and Josip Vaniza, it has eperated in Zagred an
1966, bet the first retrospective of their activithes was made by Mena Balgkavid (laber Dimitrijevic), in
At in Zagreb, and, the Gallery of the Student Cultural Center In Beig:
Monchengladiach. This participation of Mangelos in the May 75 magatine i ore of the raions 195
Mafata ded that those setl-organiing artistic initiatives in Crostia did ‘organically and chronologics
only thregh ity vl Texognition, but atso by means of & Grect connection thicegh the |
of W groups: from G 1966]. 10 ore-dary exhibition activities in the doorv
Zageeh, ieg try Braco and Mena Dimirijevié (1970-1972), the Group of Six Artists (1975 -1979) and |
1984}, to the KU Pocroom (1978 - 1980) and the PM Gallery (1081 -1 ThHat kind of direct connecth
emancipatony projects was Lcking in other art centers in fugaskavia at the times, expecially in [
that they are in In the past.

Photo 05 - fosip Vanéiza, Gorgona no. 1, 1961

The Podroom Extibition Space and the Maj 75 Magarine

Davor Hatievil stated that the generation which took part in Mew Artistic Practices torsdered tha
experimental and epen workshops for the creative participation of artists and spectators and belier
aed eveiching pais of the towe™. The Podroom | Basemen] exhibition space {1978-1980) was initia
Martinis. They have trarsformed their ant studio in Mesniéia ssreet 12 into an exhibition space, in o
Avtists. The first exhibation has openod in May 24, 1978 with the group exhibition titled For At in ot
Jasip Seobic, and the participants weere: Boris Dermus, Visdini Dodig Trokut. Ivan Dorogi, Ladisty Gal
Guetac, Sanja eekovié. Zedjioo berman, Zetfo Kiphe, Antun Mara L Visdo Martek, Dalibor Martinis, Mar

geegraphically and historically Sant collectives, can helg 1o avoid redu
“haphazard individual claimes to particular artistic statuses”, and bring them closer 1o “mutaably i

theough the coordinated and Interdependent rganization of artistic activity ™= In order to nurture |
deeriop specific types of iteraction amang the actors on the at soene, which are non-excushee o
sure, rely on “deburiking of the romantic myth of the soclally kolated artist, struggling lone to pres
eren gaeret” whach b, unfortinately Part due 1o the ainists themselves, wh SCrbe their alienst)
iographies and sutoblographies.which argue that one becomes a great artist by using one’s innef ¢
irstitutional constraints” S The other mryth to get rid of Is the one of the omnipotent curator, whe |
cultural capital through hia project, and make remedies for all the historical injustions done to specl
mmyth |5 a residue from “the era of the curator' ==, the 19%0x, when it was strongly belleved that the

8. Since the 1
ety of New Irtiutionalism, what one Can encountisr Rodiny amang many of m‘m..rlwl.
axdviters 1o fich ant collection, bt slso getting 01 Faies I ceder 1o sk el

part laborasory, part pedagogical workshop and part curatorial platfoem =, (RS W el il of Hhos

Photo 07 - Mangetos - Tuth - Maj 75, issue 1, 1982

Shift from the Curatortal to the Infrastructuel

Defiiing 'the curatorial as & technical term, bean-Paul Martinen and It Rogolf have contrasted it wi
“turating’ s & gamaat of profestional practices that had 1o do with setting up exhibitions and ather |
CuratDrial opevates at  very different Leved . in the seve that "t explones il that takes place on the

aed unintertionally. by the curator and views it & an event of knowbedge™== For Marla Lind, in con
"2 mare viral presence and Between objects, peop
‘strives o create  pueth new ideas Insisted upon, the me

ol the} ———— upon for The st thne in & 2011 takk betwee

oftrg Matod prevrag.

1. T cruste an annctaton, sees texi and fen et B

3 To arnctate in 3 provate (Foup. ssect e gFEup Jom e
g deopdoe, D b your o AS e o
v

it

4. T suply 1 4 aneotase - s Ao




tas Towaeds a Politiesl Bee

Manage £ kuda.production =] | kuda.search

Notes Tovweards a Political Economy of Autonomons Collectivism

Sacha Kahir and Anthony Iles: Notes e —
Towards a Political Economy of sty
Autonomous Collectivism

This text comprises a somewhat speculative attempt to provide 3 framework within which to rec
cuttural groups in THEROSENIIDENGN in term of the models of organisation they fostered. The
s forms of Ster Modernism’ with
particular interest here s how a furm o the environment s imscribed within the furm o autonom
2 after of the earty- 19705,
wommodity production a a central refevent 2, rather, they were oriented towards finding a Tagic
s there was and several art foems) tow:
‘attention bo folk and ritissl practices as well as renewed attention towards metabolic processes ¢
emeralisation witl be mare acutely specified later in order for us tn understand preciely the pes
texd. On the one hand mttiple name games, sel
the buremscratic state, party forms and the and —
aftex the Energy Crishs, on the other a tum away from indusirial culture, cybemetic control follon. @
o bowards the natural, abject and aleatory, crucially towards acts which could not be folated
‘oo Intentioes of any one particular indridual

‘We might name these IS oF SUTMOM but a5 foundational we take the SLabe's presence, unti
abolished, as & given and the analyiis of these groups and social formations are therefore not
tance determined, even in disavowal In this, there afe Twe asios we
sy et Ews methodological trajecteies, oo NGB GORTIEE The st of the T

Participants (28]
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s all for st ke and act* ™ -
=5 the granted - In this case the w
issume of art and ‘when life is B “ LB
1 Wiltlaers, Raymond, v 4 Materialisem, Verso 1980, The Blocemsbury Fraction, page 356
-
2 A Wteriew with Divid Mz, uly 2014, Poree. Croatia »
3 A inprvie with Marko and Marfka Pogacnik, Sermpas, Siovenia, Augent 1019
4 ibid
SMarka Pogacnik, emad interview 14 Lanuary 2014 & &R

1§ The OHO Files: interview with Marko Pogadnik BY BET! JEROVC (LIUBLIANA) - PUBLISHED 07727/,
1 The MO Files: interview with Marko PogalnikBY BETI 2EROVC (LSLIANA) - PUBLISHED 07,2772

8 Grivetda Poblock. The Victorian Book | Never Weote, or Wiy | Never Became a Specialist on British
Centse
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Vida Knezevig,
Belgrade; Jacopo
Galimbert, Italy
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Bojnik, Kosovo/Finska
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VECTORS OF COLLECTIVE e
IMAGINATION IN ART

Pl At G i oitical Engagemant i the g Vectors o coectivs maginatioe it

ectives and groups in the feld of contemparany
5 focused on the Soros Centers for Comempasany Ar

lans, 2) recoedings of publi
(SCCA) that book place i Ehe region

ring buty 2020 &5 pact of of
robes and influences on the development of the

You cam it the interface by rvigating the left and right arrows, a5 well &3 selecting elements from the timeling itself and zooming In on It. The video and text segment can be followed both from the given interface and
from the links they lead o, Sor an entarged view, a5 well 85 to more inSaemation about the collectives themastves.

5 composed of members of kudka.ong with assoclates from Belgrade and Pantevo, thecreticians and art his

oduction da.production
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