Sy

, %ﬂ%w

ww{wmz“w - . : o

e I
w%% . .
T o

...
. . . .
ﬁm&w@w@ﬁ .. .

-

e

, .

o

o o - e , - < : e .
o i 3 e . . ) G

w%

.

.
me\«/.

o

S Zaeeny
.
.

.




Contents

The Great Learming, paragraph 1

2 pages

Fov chevus (speakinig and playivig
whistles and stones) and organ.

Duration about 30 minuleg

Composition dated 31.4. 68

(ontent « wuat THE GREAT LEARNING TEACHES
IS — TO 1LLUSTRATE 1LLUSTRIOUS VIRTUE TO
RENOVATE THE PEOPLE; AND To REST tN THE HIGHEST
EXCELLENCE .

The Great Learming, paragraph 2
1 page

For singers and drusmmers .

Duration about 1 howr
Composition dated Januavy 1969

Content: e PornT Where To REsT BEING
WKNOWRN, THE OBJECT OF PURSUIT 1S THEN OETERMINED:
AND THAT BEING DETERMINED, A CALM UNPERTURB~
EDNESS MAY BE ATTAINED TO. To THAT CALMNESS
THERE WILL SUCCEED A TRANQUIL. REPOSE . IN THAT
REPOSE THERE MAY BE CAREFUL DELIBERATION, AND
THAT DELIBERATION WILL BE FOoLwowED BY THE
ATTAINMENT (OF “HE DESIRED END).

The Great Leaming, pavagraph 3
1 page

For large inshuments and voices
Duration about 45 muinules
Composilion dated 14.7.70

Content: THINGS HAVE THEIR ROGT AND THEVR
BRANCHES . AFFAIRS HAVE THEIR END AND THER
BEGINNING . TO WKNOW WHAT IS FIRST AND WHAT 1S
LAST WILL LEAD NEAR Ty WaAT 1S TAUGHT (IN THE
GREAT LEARNING). :

The Greal Learning, paragraph 4—

5 pages

For chovus (shouting and playing ridged o
notched instruments, sonorous substances,
raflles ov jingles) and organ.

Duratiorn about 4-0 wnenules.

Composibion doted 10.4-.70

Content : THe ANCIENTS WHO WISHED To
ILLUSTRATE 1ILLUSTRIOUS VIRTUE THROUGHROUT THE
WINGDOM, FIRST ORDERED WELL. THEIR OVWN
STYATES., WISHING TO ORPER WELL THEWR STATES,
THEY FIRST REGULATED THEIR FAPILIES. WISHING
TO REQULATE THEIR FAPMILIES, THEY FIRST CULTIVATED
THEIR PERSONS, WISHING TO CULTIVATE THEIR
PERSONS , THEY FIRST RECTIFIED THEIR HEARTS.
WISHING TO RECTIFY THEIR HEARTS, TTHEY FIRST

SOUGHT TO BE SINCERE IN THEIR. THOUGHTS . WISHING

O BE SINCERE IN THEIR THOUGHTS ) THEY FIRST
EXTENDED To THE UTMOST THEIWR WNOWLEDGE.
SUCH EXTENSION OF KNOWLEDGE LAY IN THE

INVESTIGATION oF THINGS:

The Great Learning, paragraph 5

12 pages

For a lage nwmber of undrained musicians
making gestures , performing achions, speaking,
chanting and playing a wide vonge of instruments,
plus, opticnally, 10 stngers singing ‘Ode Madnnes’
whidh wsy also be performed separately.

Duration about 2 hours
Composed {969 -70

Covitent: TINGs BEING INVESTIGATED, kKNOW-
LEDGE BECAME COMPLETE. THEIR WKNOWLEDGE
BEING COMPLETE, THEAR THOUGHTS WERE SINCERE,
THEIR THOUGHRTS BEING SINCERE, THEIR HEARTS
WERE THEN RECTIFIED. THEIR HEARTS BuiNG RECT-
IFIED, THEIR PERSONS WERE. CUMTIVATED, THEIR
PERSONS BEING CULTIVATED, THEIR FAPILIES WERE
REGULATED. THEIR FAMILIES BEING REGQULATED, THEIR
STATES WERE. RIGHTLY GOVERNED . THER STATES
BEING RIGHTLY GOVERNED, THE WHILE WINGDGM
WAS MADE TRANGUIL AND HAPPY.

The Great Learnmg, paragraph 6

/2 page

For any nuwmber of untrined musicians
Duration about 30 mmnutes
Composition dated October 1969

Conltent: FrRoM THE SON OF HEAVEN bownN

JOo THE MASS OF THE PEOPLE, ALL MUST CONSIDER.
THE CULTIVATION OF THE PERSON THE Rout (of

EVERY THING BESIDES).

The Grest Leaming, paragraph 7]

2. page
For ainy nuwmber of wrdrained voices

Duration aboul 90 vmunubes
Composibon dated §.4. 69

Content : 1T CANNOT BE, WHEN THE RSOT 1S
NEGLECTED , THAT VWHAT SHOULLD SPRING FRaM T
WILL BE WELL ORDERED, 1T NEVER WAS BegeN THE
CASE THAT WHAT VWAS OF GREAT [MPORTANCE AS
BeeN sSuLgHTLY CARED FOR_ , AND, AT Tue SAME TiME
THAT WHAT WAS OF SLIGHT IMPoRTANCE HAS BEEN
GREATLY CARED FoRrR,

Second printing. June 1471
Thivd, prmtmg. June 1994
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PERFORMANCE NOYES

sheakers . THE GREAT LEARNING TAKES RoOT™ IN CLARIFYING
CHORUS . All vnambers of e chewss prirvide Themselves with Two gtonas |, - OYZGQN. o= ‘;‘j“‘ key ﬁey(ew&dem’fh a’Wei%C % w:‘—dge. .&d: Viimw' “the text (s sfml«n THE WAY WHEREIN THE INTELLIGENCE INCREASES ont du il |
The phvases 3t the ning are s be played With fliege Stones , Ladh wiewaber weight ov wedge . @ = clepvess key wn usual way, avriines mdiate a Tace N solo .
i-/\;évgve\;?w? 3(; n:ﬁ???éz %s aed; S‘;m Sessaz?\t ,M;Eaf;he;ehrisee;\t}aybbuiglwtat 2y fime, #«eﬁ{f\s start ag rz.gsrd&:{eq\s é&wvg‘y < g:v })\= gat %\ude/r or s?fwgy Pu!'I_mg aloud, ﬂ”eady THEROUG H THE PROCESS OF LOOKING STRAIGHT INTO L gwinng tstie
adger e condud 2t avd w av Wl ¢ rnext bea ot fusrites, s o pushing B sTePs yitim is free , but wilth ocwsional vetevence Yo . .
The Sownds shewdd be Pmducedai?y Yhee,Mi‘m;l)a etones Hogeiier, ok by bringing e Toe sysi!;?ﬂ"\: 4?: o fne best, §d7= just after e beat , 7 o™= Trecly belween Te&wpo, natwrsl ONE'S OWN HEART AND ACTING ON THE RESULTS
3¥ones tnto comtact with othew objects . beaks, Y. = jusChbefore 2 beat. A stem ending Wi a vestigial gmestion . _ ) o
The chovus is divided Wto o viearty equal groups : Speakers amd Whis— ynavic vgans: peﬁr{m_zm e given actions W any svier;  Tremdo (JE9) voee B“ lr<€({{3- (T 1$ ROOTED IN WA TCHING WITH AFFECTION THE

tlers (ideally the viumber of speakers showld be greatén by one fhan the number of (6 16 be wndesrstood in e widest semse 1o ndcude all speeds and articulations o Aosilht
histers ). wWhisthers provide tremselves with e gshervewiiwal fo whistle ; all naturst {{ast, slow, staccats, legato, overlapping of The “two elements | iregulaw and g Oga ey WAY PEOPLE GROW 1T 1S ROOTED N COMING
and medhanical weans B peawissible, o a brokew tudth o empty bolites, vegular tompi, and cowbinations of hese). Use of swell ‘box fov cvesc. and o
The netation of the whistle sdo is % be. ‘Mfeﬁ:ve‘ted by each whistler as he or she dimn . s wndicted by “sw ! anmd the appropriste siga. TO REST, BEING AT EASE IN PERFECY EQUITY.
Sees BE. The whiste solo showld begin €adn time as follows: When The speakers T wheae 1k proves twpossibie To pevforin smuliancously s nikmbar
Finisw speaking, the seloist whose wnniit is shiould continue halding his nofe of actions Hhat are so mdicated , Then perfevm them sucessively in any ovdan . . .
e e T e wstvament s howld be @ pibe ovgan . Use no couplers . Approach conduclor Speskers and whisters must all enfer simultamemnsly sk The

he, wmshuments 1diosyncvasies 1 isalated wotes coming from wiidely sepevated E— wonent wWhen T o edal nofe. chamaes® E-Flat

pipes, false umings ollained by gradual pulling v pushing i of steps. P g ‘

Considenable 3daptation of e wviting way be ~ wnderlalken i&i'spec‘nf“(.

nshuments seewn 1o ve . solo (““)r\ 2

. Avoid the impression of cowhinuous and 1aboured conicenitvation | &

A?hmts' are ge‘lp?r{uyvmad ;znztc\ly iy grILps, separﬁtedd{;y_ %ws%s C—G"rrr hist ‘/b bresthe wh il | [

velanafion amd \tsteming . Su auges ave genenally vot tndicated in B any hdtes © Hr when necessary ¢ [ Trvelt

e Scove 3md ove 3t the discretion of e !"gj?”'- 4 whistlers Ife—y?M v Mzu%lvdy Mwseawsef note \ ivdier)

VY- A
1
2 [
~

LAST TIME

Meer playingfhe Speakers spealcThetext as above
5oloihe soleist ve-
enlers il 3 wew nite,
P

— — .
Repest this sec- ¢ At g end of the curvent breathh When e ogan is e by Sound:
tron over g over o nol recommmence whistling .

uwm il each wihig-

e Was played tnese bel _W_________] ohenal
-the solo onee

when the sound has died omplelely: ?

RN
hea
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&

' * swildn off ovgen bt
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SINGING | The vickes wiitten as semibreves are sung vevy
shevgly amd held o The, lengit of one very long bustth, “The wovds
wilen verically over 2 note are distvibuted fizely alonng Mab one very
long bvealh. Sing these notes in the wrilfen order making shoder pauses
bedween ndles and longer pauses at bavtines . The text 15 sumg theugh
five Fimes. If o vote is out of remge ranspose it up ovdown anochve.,
The covmmwiancewment of each sungwdle should cotncide wilia e
nitial shoke ov vest of the accompanyivig vihython .

PDRUMMING . Eadn druwm vhylhm fs vepeated over snd over
hke 2 tape loop o e duwation of eme bar of the vocal part. The 26
viyTans {3l e 11 groups : 2 pewtads, 1tefvad , 4 paivs and 4 wnmigmes.
The wovde infvoul of he rhyftung are 3 mnesmstic based g his

. groupivig . Like fhe vioxal phvases, The dvuam vhyThwas ave 16 be played
The Great Learning, paragvaph 2 Imek shing amd energelic troughout . UnlikeThe vocal phuases , fhey
~1 A ray be played W any ovder; and The selechen of atenmpoforeach one.
Castor " PEPW °l 4 @l ..r g f b A IIE 5 upTo he mdividual dvumvmers. The vhythws sthsuld be memevised .
(7 ~ T A PERFORMAN CE
Tollux H 4 “l é : d-d d- IE A nunbber of groups ave foried each censishing of the foli-
oWling: omne drmmer, ohe lead stnger, amd a number of supporiing
Taste singevs. TThese gvoups fake up positions as widely Sepaveled as possible,

aud eadn groupfimchons aufonomously, as follows : ~The drummes
starts with the vhyling of his droice . Whea This vhyitin 15 estabhished
e lead siager sings fvaugh The ndes of the fivst bav as desuibed
above , each entry cornciding with the wiatral shoke ov vest of The,
vhythna, The suppovhing singers do The same. , geffing e notes from

SPad@S H ﬁl Z Ij g;l 2 “ij a;r@l Id H e leadeir amdl esdering en each viote as soonas possible affer e
leader. ~Theivfumchion 1s To support and amplify e teader!s veice
o White, sotaat 1t s nel placed wnder urdue shrain. The leadar must be
o id caveful wot 16 sing a new ndie unhil all ks supperters vase finished
b b ! The preceding eve . When all simgers e funished wilh The last nefe
\ZD & Blgd( & —Jl of @ bar the leades makes @ sign To the drumner, who is then free (=t
[ :f i his Jeisuvrr) 1o select a secomnd viythu atnd estabhish That . He showld
\ a Q o Spell nec \eave a gap betweem the 4wa dhgiims . -Se e eycle proweds , eadh
{‘Q W % W 8 ’ d‘V‘AMf\VVIo\r. going thvough the 26 vinThms n sny ovder and ofl
2 (2 _ w % £ stngews singwmg all the pluases mhe ovdergiven, shicking bytheiv-
o 8 L. [ o ) Hurew ves pechive teadevs.
y Y Z & 3 e fnal viythus of all the dvrummers (i.¢. each one's 26 vhytlu,
& o § k’_ S ¥ 2 prebably all different ) should be played in thie same Tesmpo. To schieve
o a W § W = Hearts this & posibion usible 16 all dvumwmers is pre-selected , and the fuest
S X 9(1 § z ﬁ @ dmmnvv)nw ;k;h complede his 2911‘: rhjfw\m wallcs oves 15 this position 1
b w W £ IS play his 26M Them, as The diher daumumers veach theai-finef viagTlims,
Vu;/ g g‘ W \“)\ o o _Z_ a QWM[US H‘ 44] ':l j(é “J “"J H They Yake thew fe/vmpo f’rew\ \f')im . !
¥ Z [ % <« g > 8 Q T Ove of he singers may stavt and stop the proceedings Ry
b > 0 N & 3] ‘;‘j 3 x Z o o @ Lemus 1 17 ‘J a2 fm J .|l the same posibion . Start the pece deanly : all dviumamens evder wilk
“ &‘ 2 :E a < & % .‘u/i’ 9 T o = ir M A thedr dhosen rhyllims simultaresusly onthie dhesen siinger’s beat .
7 % F’: 7 & E‘j 4 hu_ o Z z o v o W . s End it vagged\y ( prolrably best if the lead S\lngw of Thefirst dravwmaer~
9 Qo g 5 a o T P4 5 = s %) S 5 Q 2= 3 g Slght 1o veach his final viigthun does s ) « At 2y time after gt dvusmmmers
é 31' a & o ; N % g k U 5 % { + é 93w & 38 g v |have ?:Jnieyed The same tempo ov Wl/\e‘m i€ appearsq‘lr\t\aJ: thais c's”wm—
2 x Z 1T q a & 5] w 2 \u w u <Q . ikely B occur, e swiger may signal the end, nwherveu a
¥ E g o & r Q9 f:f b Fow% o E S QX A Evie ﬂ deymmm covplele ’ft/\agvl’\yfhw\&. garrw they are i The ma& of
P T 1 ) 1 1 £} ) m— " and '5*6]7 (C‘O"/\t ed on the next dewonbeat !) .

This performance is rol The only possible ane © cruvmstances
wiay emcourage the devising of dthers (e-g- 3ll members of the chovns
wuld bath drum and sing).
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The Great Learning, paragraph 3

THINGS HAVE ROOT AND BRANCH
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1. (nstrummental) All instuments play the low note, over and
over, long ;. arrenge breathing so that gaps dov't appear:
Enber S{ngly,

2.(Instrumental) Ascomding scales, wide ov navrow , vegular
ov wvegulay irtervals. Notes ave SBU long and slow, but there
May sometimes be fwo ov fhvee weles in ovie breath ov bow,
Take the scales as high as combatable befove vetwrning Tothe
fow viote. . Not eaeryone departs o these scales ak The same.
time, . The low victe showld wd disappear. Ownrehuming,

ply the low nofe for a while, Then depart em andther scak, efe.

3. When these scales ave well under way, The vorces emter wifia
e fivst semtemee.. Phase 11 the wovd “Things’ 15 sumg on any
of the thvee nokes givem , fong, over and over, When sue purson
enters, oThens should enter seon.  No wice showld be left
isolated. Then wdividually wave fieely s phase 2.:7The ve-
waining words of the fwst serdemce, freely distributed , ave sung

HURMAN AFFAIRS HAVE RANGE AND ORIGIN

TO KNOW WHAT COMES FIRST AND WHAT FOLLOWS I5S7TO 8E CLOSE TO THE WWAY

ont viotes that ane cuvvently audible. i e asomding scales. A word
may be sumg en wmowe fhan ome nele ; mave Haan one wovd nmay be
Sumg ow eve ndlk . If 1o aswmding scales ave. wilhin veach,
shick o fhe givem notes.  Wovds way be sumg many himes . Don’t
5|w9 woles you can remesmber, only ones you can hear. “The whole
seubence ov individual wovds o groups 6 wovds may be. repeated
often. Leave off widividually When the semtence has been adequately
Yresbed. No-one should comtinue in isolation.

4 Inshwmentat soumd as before.

5" The second seritence frested The samme asthe first. Phase 4
tonsists of the wovds “husnan 3faix", phase 2 of the remarnder,

8. Wnstrumental sound vs before .

7. ~The Thivd semberce -treated “The same way as fhe Ak anol
second, Phase 1 cowsisks of the wovds "o lenow", and phase

2 amsists of the remaiung wovds.
&. tnshumentsl soumd as before,

9. The thvee seutemces wmay be wiixed . No-oue should be iselated
i one semtence. So: if the first Thing that happess is semeone.
emlening with The second serilerce, 3 couple of siters should
Join that sentence befove amyone fhinks of starting sevitennce e
or thvee. “Them \f Someone chwoses sunlemee e | silters shoudd
Join him befove anyone thinks of stawting sembemece one.. When
3 parhanlar combination has been adequatidy Hreated (it wiay
mix cnly fwo semterces vatherthon all fhivee) 1€ niay be aban-
doved. Then, after a spell of mgrumentsl scund | 3 e
combinatin cam be begun, and s alternating process wiay
gonbinue 3s long as desived . A combination b net excluded
aftec 1b has beem wsed once. 1€ waay alse occun thak a
sembesice. will agaan be deatt with oy cwn. Wheu the siugers
decide fo cease they wust signal This & the ivshronentolists .

"\_A
[dien s

10. At any Time aftar 9 has begun any of He targe inshuments hag
the ophim, after complehing an ascendng scale, of imbroducing

2 view low wdte . ~The vest thew heve fhe eption (after s scale) of
Joning . 1 after 8 while nebudy has joined hven , Thas St CIBYy
Shauld play an ascending sale and Ten retusn tothe dld ot
He. is viot 16 persist in aview nobe. in isctabion. I he is jotned in
The view nete | thew -his note should be sustated withouds witer—
wigston just like The lagl one and 2 gradust dwiff showld being
everyone 1o The new vdte . Wheu The new ndfe s gemerally est-
ablished a fusrther view nole. wey be intisduced (always after an
ascending scale).  Newer move than te of tWese. basic low ndes
should be gotng swulbaneously. n geweral ok teast asmuch hine
Should be Sl)t’Mt waha e |ow ndle 3s Spmt Phq,édl;ﬂg seales.
Ay view low ndle. wust be allowed 16 fast long , long emsingh sa
hal singess canm ovianl 1o €.

I, nshumentabists, on veceiving a sign Fawm the vocal grngs
tholl they ave nat going To conbimme | can drop oul at the end of
Aheir next ascanding scale.

12.. Dynawmics: Singers way sig lhie corect nofe shangly f they
nohce Hrzb Someone (s singing a weamg note . Othernise The volwwme,
should never be wove thaw medersie .

13. Awaliony inshanments v sWQers. Eaclh singer wisy heve

an wishuament st plays » single viote ~ ove wite ouly (e.q.a bell
a pitchpipe). This nole must be owe of the gwen notes . 1 way
be played ( just owe shvake ov whatever) as a prehuainavy %
Stngivig thak note. .

4. Some ascending scales
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The Great Learning , paragraph 5

The Introductory Dumb Show

Sentence L

Curve the fwe forefingers, place them on the sides
of the head as horns and waggle thern; then tale one
hand, fingexs culstvelched, down and out to full lengfh
behund body.

- Other hand points obliquely fowards the ground
wa front | fove fingex™ extended | then with extending,
motion of whale arm raise 1t high quickly and
vepeal the process with the other hand . Now play
with this position « shake the hands like foliage , sway
The arws as in wind, make lidfle Srework explosions
wifh the fiagers , ele. allhe while watching the hands
attentively, Duvingthis play take a slow step ortwo
and proriuca an unwoiced sound from the region of
the wiouth,

Centrepiece: Combing motion of the -Hagers of beth
hands down the face, accompanied by facial express-
tan, Then EITHER strike mouth with palm while
exhaling breath, and immediately chop downwards with
fhe other hand holding palm towards body front . or:
Fingers and fhumb partially unclosed ave placed in front
of the mouth, shot upward and slightly shaken, acc-
ompanied by whistling.

EITHER, : One hand up, Hat , pointing forward,,
palm down  beside and behind head; shoot it straight
Horward, decelevating fast, finally veaching maximum
extension out front, while eyes narrow as though fall-
owing “the trajectory into The distance | accompanied
al some point by an wnvoiced sound from The regiont
of the wmeuthh . OR_: Left hand closed with the thumb
covering the vails of The othier fingers. Now allow fove~

5.4

finger ouk and helding it upright tn front of the chest
vub € up and down with thumb and forefinger of vight
hand, the dlher fngers belng loosely closed. At some.
point in this V‘mbb(tﬂg produce an unvoiced Sguho\ am
“he vegion of the wouth . Then vetumn the left foe~
”ﬁﬂ(ﬁt’)f‘ wrder iks thumb Suddenly extend all fingers
of left hand while snapping thumb and middle finger
of vight hand behind back’

Flex avms | Gists closed , then release foveams up
and out  tuming the hands To face outwards and cont-
nuing the wmovement down and curving badk with the
whole avvn  continue The curve o bring the avimg up at
the. backe , foveing the bady forwards, down on kinees,
Toudh fovehead © ground with hands as high as poss-
ible beh(ft\d , opstionally beating like wings.

Rest.

Senteace 2

EV’THER: Right hand thumb and forefinger
fully extended,, ofher fingers closed, palin towards body,
moves from Jusk below chin , downwands, outwavds , aing
slightly To the vight . Elbew gives moverent . oRr.:
Right avim vaised, fingews together, palm forward , placed
in front of fvehead, moves forward and downward i
a quarter circle. orR.: Right fovefinger placed side on
T vose , moves farward and slightly tothe nght | turning
pad outwavds .

Elyes cast vaguely about, then left hand | palm
down 1 $vent of the bady | is brought down o fouch
ground with pad of middle finger Then both hands —
palms up n Front of duirt and as clese b 1t as possible,
poiriting forwarel, Fhumbs out at right angles — move
forward and outward and vound 1o end in fully
oulstretched cross shape, with palms still up.

Repeat centrepiece .

Left thumb and fovefinger malke a circle owat left
side, palm away frow leg. Then with arm at full exten-
sion mave this civde a3 civde overhead and down to
vight side., leanting badlk To allow passage of arm in
front of face. At some peint early during this, stike
heart audibly with vight fist .

Left hand waits loosely open at left shoulder
while :  Flick vight feefinger off thwmb away Hrom mouth
havd following and epening, several times . Palm can
face eifhier up (start with thumb fouching lawes lip)
of down (fovefinger knuckle foucning lower lip) Then
clasp vight hand o (eft hamd waiting at left shoulder;
with a ?@ud clap. Clasped hands then chep sharply
down d(‘a9m/\a(\yTo a sudden stop infront of’ the. body,
like a leﬁtghamded axe stroke .

Kest.

)

Sentence 3

Make. civde with vight thumb and ’]%‘(E_’ﬁﬂge)(‘ and
starting lew by left leg let it desaribe a ardle overhead

as lefthand did before . gignal fo stard the moltion u given
bythe liwmp lefe hand striking the hearl and rebowndiing
lightly upward.

E1THE R, Left hand strkes mouth several -himes
(mouth posibion as fov silent yell ) followed by right hand
flicked violently forward at shoulderlevel | as o fhvow—
g heavy davt o shaking off sticky dough. OR: Left
forefinger (ofher fingers ave_ feld by the thumb) nail a9~
atast {ips; Flip the finger (vemainder of hand keeping
still ) several tumes agamsk the [ips then slide (b over
fo left cheek, turaing hand so that vadd cowfaces out-
wawds, Suddenly thvow it forwards with whele hand,
openug e hand en wute. .

Repeat centrepiece . ‘

Right hand on heart, palmfs bedy and fiagers
horizontal, and keep t there ll end of senterce .

Left €5t facing tront beside vight hand ; erect
fhe forefinger, then the three dilier fngers all atonce
To male a Jf(a{" palm facing front, fingers pointing up.

Rest

Sentence 4-

The right hand, fingers collected  thumb on pads
of sther fingers, is slowly vaised T the heart. Hold it
ffeve Tﬁrwgh"he {nllcrwmg action.

Left hand | bacle up, fingers fogether poiviting
upwavd al an angle, held as low as possible. by left hip,
slowly advavices o the plavie of the hand Nising Brward
in as straight alne as possible. o end at wakimum
extension .

Repeat certtrepiece.

Both hands palvs up, Hips Toudning, held hovie-
ondal below abdowmen. Together they move. sut (or
slightly down and out) and vise up n a curve as
over a pregnant belly, ending with a neak litte
cueve o brung hamds4Hal on chest | backs out, -tips
of fingers touching.

Jump, both féet fogellier; Stietch out the left hand
fo full lenglin in seme direction then surprisingly tum
it w1 and point definitely B entre of own breastbone,
Then move botih hands loosely closed o chest - vatlrer
ke @ clubman holding his \apels. Hold fhem there .
Then the right hand — palm up, fingers together point-
g move or less Horward ard slightly up, shghtly eut
fromThe ehest — curves in a sericirele inwards
dosnuards and finally oufwands between thighs | end-
ing palm dewn , fingers pointing Forward and slightly
up. tn lewer part of semicicle drop shoulder o gain
depw‘hpilump willy bt feet 6 end this gesture .

est.

Sentence 5

Hands carelessly hanging at sides | forefingers ex—
tended in fo toudn thighs, then dragged wp-the sides
of the body o end eiffier on shoulders or petnting o

armpils, v eifher case with elbows straighk out sideways.
Left elbow in againsk side. wirth cupped teft hand
held about a footaway from e ﬁc@ . Tiara head slght~
lyto the left and dowa as 1 looking mfs a mier held
nthe left hand. Hed ths Thuough the followng « Held
rght forefinger exterded shaght up in frovit of the chest,

Wallc it away a few steps, gently stamping ove fout in fempo

“Then — 1 Tempo — place the flat right hand edgewise
transversely in the. crook of the lefe elbow , Hhis com -~
ciding with the last gentle stamp.

epeal centreprece. .

Rught atm thrown over the head, efbow powting up,
pralecting the head, while left fist hanging down pre-
tevds o it somelliing — say a pail of water— off
fite. grownd and Then replace it Repeat this left arm
part’a fu tuves gradually wmaking it a swodtih grinding
gesture, forgetting e dea of Lifting,

“The Plat hands, palms down , approach ene an-
other in fromt of the body wntl the +ips of the
midd e Fingers fouda "Then these fips lide round
each sther"and all the fingers wesh, fips goirg below
palms, “Thentwmn the whde. n and over e show
meshed fingers standing up. Then mowe The whole
Horward away frowm the bedy whl the hands are fored
b separate.. Adl s is as contunuous as possible
except for a shght hitdn wheve the Hips of The middle
fingexs fouch .

Rest.

Sentence 6 .

ErTeer.; Hands hold salp and slide down
cover The ears ; then vibvate the fingers To and Gromthe
head | the thick part of the land being held skill . or.
Thetwo fovefingers touch n front of the face To wolke
3 Tent shape; thenthe vight hand scoops fomsard
and down several fimes $rom The mouth .

Hawnds up about ovie foct away from theface | ane
belind The other, nat toudning , fingers oudspread,
palms facing out ovin, jiggled vapidly Frowm side s side
oty mation , To produce shroboswpic effect. Focus
eyes o1t an object beyond the hands

Repeat centrepiece. .

Bothh hads, ﬁmgexs outspread, pointing up m
front of The chest, palws fowakds the body, jogged
wapidly up and down several times.

Left hand is cupped infront of moulh as though
drinking fromit; breatite vt making The sownd
THHHSSSSS ... Meanuhile. the right hand , Ffingers
sutspread, pointing downwards, palu fowavds the
body, %es?ads fovward and down, shaling vapidly.

est:,

Sentence 7
Right hand fovefinger shoets forvard From mauth
with vocal sound, and ends ght out front pointing

upward



upward, palm forward . Then the other fingers

 jurap up oo and the left hand Joins it in similac
positiont. Then fthe hands mowe vound in a big hor
izontal circle (away from each ather) To end as far
behind bady as possible.

Left hand fluttering honzontal fo left of head,
while right hand, forefinges pornting left, moves from
in front of left hand T a position fully cutstrefehed
iy front. TThroughout this ackion makea gadual

frawsibion from™ THHH- . fo $8S... (breathing oul).

Repeat centrepiece .

Right hand, with forefinger extended poinhing
up To right of head, moves up in an arch ill over-
head , thert twrns forward and avches forwand and
dewn and proceeds slowly To the ground. While
rght hand s overhead | left hawd 1s up high above
b, and forefinger and thumb strile eadn other a
C(EUP[% of Aumes 1 different positions (Thesa e
STavs).

oPTIONAL : With the nght forefinger fouch-
ing the ground, get the back of the hand horizemt-
al; cover it with The left hand, then sink the right
hand Flat o the ground, Jeaving the left hand
where it is.

Stand with culstveldhed arms, palims up and
head dvopped | malaing 3 T=shape. Held arms and
head as still as possible while bending the bedy out
To vight or left side and alse forward as far as poss-
ible + then vefwa o T=shape . Then ife up the
head amd mwove the hards pp and over and inTo end
with their backs over the ears and the Fingers
peintiing down fhe necls. Holdwg the hands thus,

walk about on heels or as lovig as you feel inclined.

METHOD OF PERFORMING THE DUCIBS frow. “The players divide info groups of seven or
eight and each sits as +f w1 a clessroom,  One who thinks he will be relafively slow it perfor—
trirng the dumbshow gets up in front Lke a teacher. Angther who thinks he will alse be
slow gets up and faces tim . The “teacher’ now s sentence 1 whilethe offienr
wafhes. The watdhmg ane thew becomes teacher i he tum, and another gefs up and
waltheg hivt pevovin séntence 1, d so on . “The fvst “teacher’, atter completing e
tst semtene wamndexs off amd completes the dusmbshon n bis own fime | Siwilavly do
oll the ofhor teackers in thedr tumn. TThe fastest pevfovwmers Should start fast so that
all end wove or less oyethen

The Text

When things had been classtfied in argarmc cat-
egqones knowledge moved towards fulfillment. Given
the extreme kinowable points, the mavtaulate
thoughts were defined with preaision, the suns lance
coming To vest on the precise spet verbally. Having
attaiced this precise verbal defiritien,this sincerity,
they Then stabilized their hearts. “They disciphined
thermselves. Having atfained this self~disciplne,
they set theie own houses in arder:  Having ovder in
Thelir ownhomes, they brought good government To
fhew own states. And when ftheic states were well-
governed, e empire was brought trifo equilibrium,
“The whole of this text i Spoken befre fhe wmmencement of esdh of The
sevem compesibions that follow (1t s thus speken severnfunes), It is spoken

in & novimal wice by a wmegavity of the players, all speaking togethen
“The following Ccmpcslt('msoi{«ag ’L/m PlayeAPM yamy’wdehp "9 es

S

The Compositions

CRASH BANG CLANK Music  Mostly peveussion,

Generally hard on havd . Soft on havd and other
instrurnents used sparingly.  Sound of machinery
may be used ov imitated. " Refinements : Fredenmin-
antly wood and wmetal, predominantly not wade up
wito ‘mstruments.  Haxd on soft way be used sbariig-
ly. Heavy on soft. Loud to slart, and start by
vaking a ‘vaviety of sounds, irvequlary; then it
becmes vhyThmic, still loud. The rhyflum diswiteg-
yates amd sosn affer the prece comes To a natural
end. It may have opened with fiveworks. Thought:
Don't wasfe sounds .

LouD AND SOFT LAUGHTER Music Mostly vocal,

Besides laughter of all kinds a few jokes may be
sprinkled . Sel{-sativising soreanms, vells', grotesquer-
jes of all kinds ave not excluded. Swng sounds used
spavingly. Refnemends: Ofher faughter- producing
devices and actwittes . Uproavious at the start, then
seek either @) refinement | b) contrast, or 9wmelody,
At one pont slop work and walch and bisten ser—
enely, Smile or laugh f thet's The way 1t takes you,
bul witheut efort To make 1t richceable ; after a
cevfan amount of ime vejorn The piece . Lateron
stop work again and waldh and histen and fus fme
Hey not o lugh. V(ycru fail and laugh, sty wtfh the
pece. bkl its viatweal emd. If after a winde you
seem fikely fo succeed mdefinitely sing a lowng
mournful ‘nate and dvop out. Prepaation:
build up a reperfoe of laughs, alse funay kughs.

MOUNTAIN ToP MUSIC Mosﬂy winds .

T‘ék\ﬁé} (51(\? F‘qu high. “Blow Yoy PYG()‘-
levns and solutions 1o the ‘éur winds’? I The
middle get” quiet but vio less blowy forthat.
Think o¢” mouwntain rjours all arcund ‘cuﬁ\‘wj
the hovizon fuld over fald’.

SILENT Music  No sound . Silent and
still, Owasionally a movement watdned by all,
never wove than ove at a ime . Refinements:
Sit in a semicivde like sculptured Phavrachs,
composed . Coraprehend the movements as deeply
as possible ~ physically, referentally, plasheally,
symbslically — as-they occur.  Very heavy music.

BEAUTIFUL SOUND MUSIC Players make
sownds they thind ave beaufiful | malkung em
beaufifully spacing Mem and arramging them n
a manner they Thinlk beaufiful in the general
context. ~Three Himes try and wmake neigh bouring
sounds sound stuptd o ugly inthe generad con-
text. “Three hmes walke seunds thal you think ave

stuptd or ugly | Refnements - Forthe second sen-
temce @therThe mélhod of shining example ov the

method of catie ov seme otlier weth od way be used.

I the method of catire is used The ocasions of the
sewnd and third serfences are likely 16 councide
Try B go forward To ever wiove. beaudiful sounds,
H o move beautiful sound ocewrs fo you repeat
e (ast one over amd over ever wiove beaudifully,
1€ it gefs less beaudiful, stop. At the fivstsign
of nmplacency,stop. As people drop out,atthe
powmt where Mejr droppung sul seems To deplefe
the harmenicus of the generst context, S‘{\op. W
you find yourself all alone, end. P veparation :
collect the beaudiful sounds of diffevent contexts.

BoWED SOUND When s compesitiott is
anmnouniced ~ by one. person playing a bowed
sound ~ the vemainder assemble and all esier
simultanesusly with a bewed sound and held
iy ‘i’\?\mughmi’. Fach P\a\?@r has his cwn bowed
sound , different (probably) from everyone ele's,
No price consultation aso What sounds ave®s be
ncluded . In converthevnial manner mintmise
changes of bow. Bow e one sound, vidl stivig
for variely, net shnving o oltain harnmonics,
strving vot fo tune o dthers. Evd ndividually,
but waic il all have ended before moving off.

PLINW “This mustc is generally Pcirfh’(\s'sﬁg
Mostly shoel ssunds. Mostly plucked sounds.
Musical boxes, foy planos , jews havps drps,etc,
not excluded. Think of producing sounds that
ave isolated m one vespect ov ancther, Reparat-
ion: Spemd hwme willh the Masters of Plink
thei~ ieravchy : Hugh Shrapnel,| Chinstian
Watff, Webern, God. And entheir wovk.
Plink may be accompanied by

TUBE TRAIN STOPPED BETWEEN STATIONS

No parhcipation n fiais piece without The
following qualifications v the wovithh pPriocTo the

exvformance a parhcipant must have been in
a tube train stopped betiveen stations at teast
fee tumes | eadn tme listening afferttively 1o
the wusie ) williout Taking holes or making any
Kind of vecordiing. W The performance he should
enmulafe that wuswe as closely as possible,, under
no ciranmstances using any sound that he has
not actually heard m a tube tratin stopped be-
tween stations.

The Improvisatien Rite

A dense foresk vesents no obstacle
T the viind oveye ((ov ofher sense).
The \‘mtmvisaﬁon begins when The last corposibion has ended. n leugih it

sheuld Fov- hy lhedf the piece. e materal given so fav 75 e
primary wusic. of ?Wsmpl\gafraygrcq&«f . Wl/\aPt follows sve“cwd;‘w\ja,opﬁmatavﬁmiw«al.

Chanting
Senfene], WHEN. "THINGS HAD BEEN CLASSIFIED I ORG-
ANIC CATEGORIES KNOWLEDGE MOVED TTOWARDS
FULFILLMENT.
Sentercel GIVEN. THE EXTREME KNOWABLE POINTS T
INARTTCULATE THOUGHTS WERE DEFINED WITH PRE-
CISION, THE SUN'S LANCE COMINGTO REST ON
THE PRECISE SPOT YERBALLY,
Sertonces HAVING. ATTAINED THIS PRECUSE VERBAL.
DEFINITION, THIS SINCERITY, TTHEY THEN STABILIZED
THEIR HEARTS,
Sertenced THE Y., DISCIPLINED THEMSELVES.
Sentence 5 HAVING. ATTAINED THIS SELF-DISCIPLINE
THEY SET THEIR OWN HOUSES IN ORDER.
Sentencef HAYING ., QORDER_ INTHEIR OWN HOMES THEY
RROUGHT GOOD GOVERNMENT To THEIR, OWN STATES.
Sertence? AND. WHEN THEIR STATES WERE WELL-GOV-
ERMNED THE EMPIRE WAS BROUGHT INTO FQUIL.IB-
RIUM

Seritence 1 1s chanted after the firsk vecktaton of thetext , serence 2. afber the
Secomd vecitshon , ete. SUGGESTED METHOD OF CHANTING: The fiest wovd ofthe
sentence uses one bveath. ln fns breath oxplove e erifve vaunge of the vorr.'n
Seaneh, 6f @ Cowmfockoble aind swibable ol v chavting. The rémavnder of the seul-
ence. uses another breaith, avd b diaaated on The ole flast has been found in The cuse
of fae fist breath

Action Scove ( iﬁ“fmmt@‘ciaﬂ)

SUGGESTED METHOD OF PERFORMANCE : Start with a word w1 copital leflers
W e leff hand sty Keep that achion geing. ~Thew addfe it the ackon veferredto by a wond
divectly above oy below Mg fvst waovd. Keepthe +ios acheons gowg Swanltaueomesly . " Then add e
ackton veferved by aseilier ad\)az&wt Liovd and keep all Hvee doivg 3“"“\{-&“‘3‘1(”""“? .
Pod s0 on, H you reach andbar poavd in Célt"t(a‘ {eflérs s fe. ackon refunedto ‘zv'ﬂ/l twiaed
e Wicy be «.Z:'scmﬁmuea(, T wake vonn for The new action | Move to e nedt oluwan
ETHER whenn ol e words W o columan have, been wsed, OR. whvew eune or wmove of The
achions breaks dowin, due To e pecformer becouing overloaded ,
IN THE SCORE : = for?, == = Calfernafung willy?, = Sending with”,
ballgame = any game. using balls). New ganes may be mvewted . See example below.
Covdgame = Buy dame using cards. See exammple belowr,
Cotingame » Bmy Gawe using @inf). See exasmprle kelow .
vum = 3y achon mvolving a drimm . OF USe gan sbeck as 2 drwan
dumbshow 2 silemt gestwres of crrumuwnication .
face = ada'vﬂ'\/ of he nese | ears, evzbvnws, uje_lmb\o, eyes, ete. ov sswe acheu 'mvd(v\ng thew
(= 4ol Boftke faovr 1 ; onefeatuve oy several’).
oor = amy achan ow the 'Hauv‘, o ve{errmg Qx‘ol\'u(\yfu £ Or use the {loor. OF play am
guere = play a ridged ov ndtdred obtect . nshrmend o the.
handgame =~ awy game using bands. See example below.
heavy = achin with a hedvy objeck, (eq, Cavying av amplifier) .
image = 3 Viswal ebjeck. Sevaething displayed.
teguiord = Juump, shawp, Midk ov oher extrene leg action .
light = action with a light objedt, , €g. @ feather
loconation, = hop, float, Swim ly, rde, damce , ¢te (ot walk ov ). Floaf w e Gulent
refers o a special kind of wolle w whidh the cesdre. of grauify of e body s carried
dlong at am wnvavying Speed b o coustaut distaned frorde The growid .
machive = 3 macliing 1 adion. .
woulhy = Waveiced sownd frown The vegion of the wioulh .
overhiead = play 2w mshment overhead.
Vafite = Use 3 yalie o ralite sonething
shalq = shake yowrself ov part of yourself.
sheet = dchon Whith 3 sheet of dothy, paper; foil, cavd boaed, efc.
ki = Skip wolh o skipping rope o Subskitufe , or sing the Skipping Ode (See below)
soft = Soumd oO¥ aaﬁm Wiy @ seft oteck.
Sowg = Sliag 8 Sewg witthy povids . . _
Spivy = Spi OW yovw axis, OV Spin 2 ologeck .
Stone = sound ov ackion, will stone(s).
stveawmer = action ;\"R‘« a {lag or sheamer.
Swish, = passage of am obiedk Throughaie.
Swoosh = ppastage of au otped tavough water
ool = use a tool.
veice = vocal Soumd .
walks = Wermal watk ov run,
waud = we @ Wawd v striking or shroking.
whistle = blow 2 whstle
Exaw\ﬁes: CARD GAME + All flick a cavd 3t a wall (1f no wall i available drsw
2 line ), The plalier whose cavd falls vieayest the wall Yake all Hhe cavds.
COINGAME. :* Peiny against The wall’. Of Two players , one ks heads ,fte ather tails . Both
w a coim 3t the ‘wall. I boll ave heads , Weads pidks them wp ., i€ bofts are
tails , tails dees . M frey ave dfferent Wone amelherthrow,  HANDGAME : Sel up
9 regular pat-a-cale voutine with amethe~ playevs ~Thew wittiond watuwn and qrab
yowr oppunents eav-.  BALLGAME (1w stmultaneonss Combination WAl MGUTH, as
ight ocew m soptemee 2 ) Second cdmm): “Take 2 fping- peng ball in your moutia . Blow
s EA fuw.ibly_ You scove. accovdding o the distamce Hrom a gven spot st the ball wples
s st bownce |
The st Awo gowe exawples aund the wovds of fhe Skipping Odethat follows were
tollected (>9 Ridaavil son 1 B sdhiod W Soully Lowdon .

s



Action Score

(o»nﬁvw.uim, frova fvevious paf) . L

SKPPING ODE: [f 2 perfoviner Takes up the ophin of Staqing Tihis sde he
% e%m«,«‘drd Lane ooy rcg‘mug"[;ﬂa(‘y ( eg. Srmultancons achowns | R vEatatins, oli)
wichil suchs -fme 35 e has completed L
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Number Score (Interpretation)

G- padsof - glates  ¥E-ideas  WL-posdions Vill—otyjects TH-mateviale & - ¢armposibion
Hhe bedy (”1h‘;q4\Qbauﬁ..f') -

foot: sleepiang Unity fo left ball wood spua i
leg walting Muihphu’i‘y o vight coin faetal deawn %
fingers anxiety Bicth i front. card stone, cast 3
hand expectanc Rebirth behind fope/chain  earth/sand/ constuded/ 4

P / f(eprod/mbn P / alayf ({rit / kinitted i
arn loving Deakh above wanel lass viaturat (ﬁ}w} 5
shouldesr dreamivg  Humendy  below slveamer lea T,b\e:r/sldn blowin (hn((mu) 4
hiw wonder Hatuve {nside ool dust/qas woven 7
head active. Good oulside heavy objeck plashe cavved %
mouth stilf Evil hovizewtal oy wafiy/m(/ Jusbaposed 9
ol
teetly wandering  Revolubion  Vertical handkerdnie[ flesh Lused 10
fongue  randy Pecwmanence off at an light abject  blood fixed 1
angle.
haie Commuaie~  Transience  oulofsight  musical rubber loose 12.
ative nsfrument

Sentewnee 1
SOET streamer durmbshow FACE SOFT whistle
streamer COINGAME drum heavy streamer FACE |streamer
COINGAME LEGWOR K ballgame coingame swoosh GUERO
swoosh foor SWOOSH swoosh [ handgame coingarme - dram swoosh
drum drum coingame /whistle (walk) ~ overhead/LocomoTION  SONG cardgame
wand/IMAGE (shake)  dumbshow|[LIGHT  handgame handgame overhead
sheel guero streamer/whistle
Light handgame swoosh
swoosh [whistle
overhead
Sentene 22
SHAKE ballgame coingame WALK/DRUM ballgame ballgame
cardyame. WALK/cardgame — tool handgame coingame oingame
whistle mouth swaosh heavy locomaotion Cardgame.
heavy — tool whistle WHISTLE whistle/dumbshow  tool HANDGAME
SPIN streamer heavy/swish(soft)  swish CARD GAME. swoosh
dumbshow OVERHEAD dumbshow heavy whistle JHEAVY
cavdgame [skip handgame /dumbshow  swish
whistle whistle cavdgame
overhead Streawner— vattle
dvurmn handgame | DUMBSHOW (face)
SHEET (guero) MOouTH (fall)
face guero
swish image
Sentence 3 o ”E‘—A ;f.x( or QT,FT fcc.:\(c) Rl E%E. ~ actions
ovevhead OVERHEAD swish/ballgame (guero) VOICE song overhead B
swish awish sok heavy guero«clrum CARDGAME 1 solo huge Juwp
machine swoosh whiste handgame IMAGE heav ) et " .
soft heavy STREAMER streamer/coingame  walk—legwork  whistle oo
SWOOSH whistle handgame skip SKiP 3 trio big swirfhep
handgame streamer] HANGAME coingame LIGHT P ) ol
heavy/cotngame skip quarte simo shake
streamer swoosh §  quintet genewus  wall
dumbshow cardgame —leguork ¢ o cconomical Flont
light heavy /COINGAME (tool) Py Heneme
RATTLE (stamp) STONE ({all\ 7 disseating  rmean Kick
foo locomotion g leads icroscopic. spd
guero shake Ry TR s
Sentence 4 9 assisting  casmic cvaw|
TOOL. swish overhead /Swoosh MACHINE ralfte RATTLLE o s swelling v
locomotion —drum STREAMER stone guexo DUMBSHOW dumbshow Jregerns " "
mouth - floor handgame. skip handgame ovevhead / heavy (soft) STREAMERL |1l passenger shrinking  rolf
face skip CARD GAME (locomotion) DUMBSHOW whistle stone 2 et middl becl
BALLGAME  dumbshow cavdgame/heavy  HANDGAME overhead, I~
heavy ballgame cardgame dvum
dowm —wand FACE
heav
ha»:;dgame/ swoosh (locomotion)
cavdgame
coingame

5.3

SUGGESTED METHOD OF INTERPRETATION; Take 8 4'~Ai3k(: nuanbes ({6 euld
be derived. Greya your birtihdate), cenvert the ch})’\i's into Rowar vusaerals (0 becorvs AT
and vead off from the watvw’sf calegovies (sbove) fowr calegories T be vepreserited b
the lelfters A B € D n the scove, The nwmbers” in the score, are-then tead as The Cort
esponcing tiews in these catenaries. i .

FoR EXAMPLE : 1540 (From the. bivihdate 1. Auqust 1G40) gues A= T,
B=Hl(, C=17, 5 =3, and the beginning of Suitemee 4 of the Nuyaber Scove thus

voduces the vevbal matrix : leg, card , dudt, wand, “the W evpvd-ah'm and perfor—
vaance of Hhis is entively free . “This 15 #he freedota of the fortune-tellor, No-owg j,am [ XY
pect you To Q':ush‘{\/ youw “inlerpretation . Your !m‘qﬁ:ﬁhﬁoh is sefc-jushifying, The ex
2enple. wuj;s, preduce he fllowmg perfermance @ Strike a playing cord witly a wand ;
Slip ‘the. pl ying card inte Seweone elses Soel and the wand mto’your otan .

A particnlar 4~ digit nmber may be used i enly smne Senteance of “te.
scove. {f @ player is invalved ) sthier sevifomces e must use view nuwmbers . Avigthing
W e matvix of Cafegovies way be changed ~ categomes theyus, ovder of Vems,



Sentence §

ballgame ballgame drura CARDGAME cardgame cardgame
image IMAGE overheadvoice handgame light dvum
drum [ mouth (walk) FACE. light soft DRUM (votce) COINGAME
LOCOMOTION overhead LEGWORK (wand)  imaqge locomotion locomotion / handgame
soft drum image. legwork/mouth ~ WHISTLE ratle
LEGWORK streamen mourthy SHEET rallle —heavy (image)  overhead
sheamer — heavy STONE OVERHEAD face
mouth swoosh swoosh
sott/voice (wand) streamer mouth (streamer)
legwov wand GUERO
spin legworls
image
spin
mouth
Sentence 6
stone stone sheet STONE SHAKE overhead
shake sheek rattle /legwork (whistle)  guero voice voice
SHEET (legwork) SKIP shake mouth drum guero
votee voice/guem FACE drum SPIN/LE GWORK ratﬂe/\/oic,g
TOOL overhead drum face [soft mouth [ focomation HEAVY
swish — yvalk (dum)  rattle soft LIGHT LIGH locomotion
raflle focomotion mowuth mouth / legwork
FLOOKR soft (song) face light
song FLOORL SWISH =WHISTLE
whistle swoosh machine
face heavy
drum
Image
soft
Sentence 7
VOILE wand spin SWOOSH SHEET SHEET sheet
leqwork leqwor overhead Hoor LEGWORK FACE wand
SHEET/LIGHT  FLOOR. voice soft face. — overhead  song overhead
mouth overhead [leqwork  LOCOMOTION  mouth valtle — tool LEGWORK
SHAKE SONG light (tool) locomotion [image FACE
soft/face face mouth SHAKE
locomotion soft [light image
drum shake
wand ~ tool
BALLGAME
song
Number Scove
Senterce 1.
A 2 2 ¢ 5 1 5 24 2 4 2 4 5 3
B8 3 § 3 2 5 712 s 4 - 5 71 3% 3 51 3 5 7
¢ 2 6 11 8 10 4 b 10 6 34 2 6 3
)] 2 9 7 . 3. 6 3
Sentence 2.
A 2 ) 3 1 5 214 2 4 2 4 i 2 3 4
B 3% 3 511 3 5 712 5 4. 5 7(12 3+ 4 56 1234 5 7713 4
c2 b 3 6 34 6 4 U g 1211
b 8 3 b 4 0 96 93 1

Topography
6 Ackion cesdves )

2. Mobsldy vings (M
1 E/’e?@ﬂ F \'v\K'v‘gv(Pril)nt of vest (R))

) Fhe ackon cenfres could be pexsons , ov buildiags , ov “atteathions” (as
(a3 a{a{mrowd) o, if the perfovamance 3s 2 whole 5 't ome w'.‘ob‘ma, Foovms
or they cowld SM‘P’Y be spaces marked off (1e. e figure drgum on the {(our), !
The pulbhic could aircufate befuiean e tie Fags . A onrse ik, ve-

ﬁeshme/‘f‘fs,sl_«q-)s, efe cowld be made avcelable . Qrg fhomuthaw./u‘rwxc, nof”
necessardy cocular.

TR coudd be a ceutve of informalion , Where sonmeone in touch wilb, the actin
; The  Cuviens @s To what goes on. 1t condd ba a lame dva calling for
silemce ~ au wshrument (Shidh gt auybodys wish way be sheuds bétiag alt
achivdy To @ stop . At wuda ik should” stait up i anly very gradually, frow
nofhing . Suda 8 drun could 2umsnce (or covfivwitic avrival ofy the (tenpen
point of vest® remtioned below,

Con

M iSC@Hamy

The frst o finish the, wthoduct Aumnbshow Sets up 3 Yocal signal (saya
WBI{—howQ nd repeats ik every so often , aud 35 dthers Hnish they gallier to hin, 2na
Whew thevk axe 7 ov 8 gatheved ey proceed under (eadevship of fhe howler T vecdt
e text | 3ll togather, Tham, the howler who inigisted e Rcitation dhants the
Rest setemee of the 1ext, 35 presonbed. Under cover of s chauding a compas —
ilion 15 propased (@ set of 7 visualsigwels may be devised for use in s eonnectiony
and indated . When somcone parhipafing inthe diosen cotmpusition considers it
1135 come To aue emd ov That It soou should’, e mitiates the Second recikation of
e fext ju the spue 33y g5 the first , by weal (Wolf howl) ov dlher pre-aviamged
(awustic) signal. wWhesn 7 ov & have _cz:nhuecl e velitahon (am proceed Stheve—
after"’“d?. howlor who yitiehed The rectation chanls the second Semténce , and so

o0€s on
9 Everyone should sit out ene sewtence . The person Labio howls (after the
dumbshow v & compos hian ) goes on To (ead Hhe reatation , amd theveafter T dhanl
he Appropriste seviterrce , Afdr"ciranting , e (s inactive wehi she next veakation (ov,
1F nis 13 the lask vecibation, whil Hhe Beginning of the muprovis akion ), This eonshitutes
sifting ot a semtence’, but's au opportiunily “that Cowds 1o ewly 7 people, The ve-
mainder must dhoose o Temselves (€ddn one Mdiidually ) 8 seatemce to be 3b-
Semt from , @ pevied belongingta an audience.. ) .

Afrer cadh redtatin fher arve the further eptions of reading the appropriate
Senfernce. of the Action or Number Scoves, Ay player reading the Action Swove Gn,
on cowpleting awy Cohumn , Hauske To the Covpesponding alace (marked by 3
bartime) i1 e Nimber Scwove | and vice vesa, e Niduber Séove o the Action
Scove, [nterpretations of these scoves way a}ﬁ:'fva«'( slighily 32;1",\“ the next vecitation
v evem @ short ;;‘a\} b e next sewtence ! d there s ne gationta wplefe
3 Semtnmce 5@ S coves, " .

Havin ted sne of e slernatives , stidk o it the Thwee apbions av-
ailoble after emg\v uh&u of the text ave 1) Composition 1)s|@(h'w9 ® m&?)‘ihe

Action/



2 % o 1 2 3 4

1234 5 7.3 &4 2

b 4 11 & 12. 41

Pction | Mumber scoves). A decision omnce made nust be allowed B nun it wuise
uankil the nest vecitabion . .
“The. tesmpovah paink of vest is when fhe lask ¢ osibion hag emded, 2id

efove, improvisabion beglas, 1t shouwl e umderstoe e, e, pard—
befove, te improvieation beg s, | d'b frod tha The ewfie p
Graph 5 2 jmpvoviation WE | amd ab i peimab The Fibiod pag erds and e
Tnprovising pavt beging . No forwiad o svnds (nal €uen, the Ode Macdhines ov-iine
Action /Ninder Scvesystuuld be allowed 6 averniun his povd of vest aud spdl into

e improvising part . “they ave all & brelude T au accordthhe presuilyed spon—
Wdtﬁw&% W Nahwa‘? b P P

Firelighting Component

“The Hsllowin wspivatione] foxt is Fanw the boole 6f Kwamg-Sze, XIV. 3,
Tanslated Fromy tie Thindsc by James Legge.

Pei-man Khing asked Hwang ~TT,saying, “You
were celebrating, O T(‘Jf, a performance of the music of
Ahe Hsien-khih, inthe open courtfiry viear the Thung-

2 345 2 4 5612 5 4 -

B
¢ 1 10911 610 6 34
D

1 5. 2 3¢ 4 24 1 5

24

4.

5 7

34

A
B 2 3 2. 3 56|l2 5
C
D

56 24 2

4

5 7

13

if 46 6 34

b 56 2 4 2- 6

Ode Machines

ODE. MACHINE L-A\Kax\ ven 191) Begins simultanesusly winthe hroductiny Dumbshow and ends artumdthe Hme of Akra
W\"’e'ﬁ“‘{ ach 8;" “ 5‘::“3 “"&:‘“A: “g\\*’\‘ ;ic?keﬁm“;‘g m@mﬂchafacxﬂbeme;«l P mm:ﬁm::‘f. ¢ Jast cormposition.

Tempo 100%, \2‘:\\1

56

“2 y’3 ? 3 o, 2 N o) i a ) 0. N ¥
e e e e R s S = === FE harmoniously (in iks ndgs). Those notes then Slowed
, 6 A & —& L 7 A - .
(1) SOUTH  MOUNTAWN  CUT-TING THE HORI— zoN Fol.D OVER FouD.  SoUTH MOUNTAIN de,( ¢ Same words -Fuwth‘mes cver) away N Wwaves Of hght», h" .3 N"\Q){’\ ﬂ/’& h\b@ﬂ’\@,’b
| T R o U b N ‘ L o ing nsects fiest begifo move, | commanded the
g@zﬁgp?ﬁ?‘:#:#},? Srelae s e e e e e e e e e  ma R e R e e e e e e tervifying crashuof thunder: [ts end was marked
) STEEP  CLIFFS  FulL GF  VOI— CES AND ECHOES TOWERING OV—~ER THE ECHOES TOWERING (x4—) o " g b\/ no ‘FGYVV(&‘ CO‘(IC‘\ASIOWI aWd lt. beganagam W‘H‘,\Gb(t
| - IREAR o e B owem N A . any prelude. It seemed o die away, and Then
= it e e et e e ey et b b i burst indo [ife s it came a close and then it rose
; v bat =5 : , = again, So it went on regularly and irrexhaustibly,
N . and without ~the infervention’of any pause;— it
b was This which made vou afraid .
E — ‘ Inthe second part (of the. Perﬂ%\fmamg), !
\ AT o~ L ~ ) | ‘ ~ o A SN A made it describe the hamonyoﬁ%e in and Yang,
ErEEE=e——smmm e s SE S SE RS S S S s == e e e e @”d”‘fh‘"ﬁywm‘md ‘k’mﬁbr""a:‘t‘“’cﬁ"“‘”“a“d
LA LA =R ——— e ’ e e —— maoon. s notes were viowshort and now long, now
The ! 5 e NING WITH GRIEF (X 4 € ’ . 9
. PENLES MEARTS - ARE BUR ( A A, /T\‘ P soft and vow havd . “Their chavges, however, were
== e e T T e e =] e e e e e e m%‘f‘;lﬁd by an unbroken U\H&yl Tjﬂou?h 1ot domii ~
N T i ] I hd 1 ) ¥ I ) ¥ L Ipra—— | A & 1 § Lo 1 T & ; f ¥ i} X S . Be “_s .'1 L} Y L] Vla e, 0 Vi (A\ -‘t ,_‘_,l l al-
NOT MAKE JOKES GR PASS THE TIME OF DAY (x4) OUR COUNTRY 1§ COMPLETELY RuiNeD (x4) ,ey an dbixaé\}/ﬁl\z?dymfgm glt\hyé(wu;iil}j‘&\%ﬂgglzej
/] e = ol L= G N ™ P I e M . = ~ A . . !
e e e e e e e | e e e e e e e e Em e Sim e e e e e s e and guard your spiril (against their entrance), yel
M ve T f T e g d g e e L BN T T T vom e q(' TES There Was nothing bulgave adwaission s em . “ea those
R BUSINESSTo. SE 0 1T ALL T (x4) haltes resounded slowly, and might have been proncunced
5.5 \’ﬁgh

thing lake . When | heard the fist part of it | was
avaid 5 The next made me weary 5 and-the last per-
plexed me. | became agitated and wrableTo spealk,
and lost my self-possession.” The 17 said, ‘It was
likely that ‘t?:/ should so affect you ! It was performed
with (the nstrumerts of ) men and all attuned ac-
cording To (the inflnences of ) Heaven . It proceeded
accordingo (the principles of ) propriety and rght—
eousriess, and was pervaded by (the \deaof) the
Grand Purity.

“The Perfect Musie twst had 1ts response inthe
affaivs of men | and was conformed 1o the principles of
Heaven; it indicated the action of the five virtues angd
corcespornded Tothe spontavieity (appavert wm nature).
Afterthis 1k showedthe blended distinctions of the {our
seasons, and the grand harmony of all things ; — the
succession of those seasons one after another, and
fhe production of “things infheir proper arder, Now
it swelled, a0d now 1t died away, its peaceful and mi-
litary strains clearly distinguished and given forth.
Now it was cleag and now rough, asif the cortracting
and expanding of the elemerdal processes blended
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- - (2)50UTH MOLNTAIN  QUTHNG THE HORI—~ ZoN  FoLp OVER. Fol> (x4)
e A [ T e
)] ; ! o m 3 ook s YR QM“(”::\ i L il ™ 4 i L i} 1 | S e | o 1 L [ ) 1
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fi ey R N0 ) L5 W) T S - 0 X B T [ = A 223 P ) ) r:4 ST 1 L3 L} F:: | ¥ ¥ XZ:a . T K2 X P i} i
S i AR Ak T & PN 1 T iy id e 1 L] o 1 1 |
[V i w T T & i i T ¥ £ [ s ] =5 ;ﬁ M@/
~ WEARING YoUR RICH MANT OF FaREsTs AND Flowers (x4)
0 | R f\ﬁ . [ A . I el [ oot ;
Y 1 1 -t A Y t T  —a— T X i { 1 P 1 ) ) 7y 9 & v ) o~  A— ) t
A Y. T T ¥ Y 11} L 1 o, ¥ | ) 1 ol L - AT T 1= T il P T T T T i )l |l T L I D -t 1 T '} 1 Y T
1y 1 ¥ %A (3 I k) el [ el 1 L) 1 1 o 4 AT 1 ! 1 1 1 -2 %A L) I n 1] 1 %d L. X I ¥ T I ! 1 IS MM [} X é é
S 1 1 1% T ! T K T L L) W7 | | L | 1 ool A T T 1] T LA | 1 7] I |}
J i b " t @g_ﬁ‘é;ﬁ = - FT e g LB P wT e
A RESPLENDENT RESPLENDENT YIN, LORD CoNDUCTOR (x4)
N - ~
A L | L . ( { 1 ) I W R, . | Al
1 P e e e e = e B N Sy e e ey —— I e
e e e e e e e e e I F P e pe e e e e R e e e S
\) I i |74 C ) [ ] ly I V =)
WHAT 1§ THE MEANING OF YouR IN1QUITY 2 (X4)
N A ) [N | m_ . ol ) D) N e eSS | i {
) ¥ BN 1 & 1 L T 1 ) T { T I T T AL i L] T T I I A ) Y 1 T T ) 1 B et 4 e 1 T 1% i 1)
A LY LR = I I s ) ! - J | [ Iy T 1 LI T 7 T T Y- 1o L1 |l | wl ]l"Eg ¥ } ll Y\ r B s} & "l P JLAI @l A’ I A T l { } & - }‘”J ! l’]ﬁ’ &\ hml L}
o— - t &g 22 — ) {— — + s s ! W 1 t 1 + i) St} s o
Y C4 i [~ M 7 1 L L4 + T it 1 }
HEAveN SENDS DOWN EPIDEMIC AFmRePpEMIC (X4)
Q o i S A I %.\,. = - } Tt o ‘ T v v ! o e Z o) T uiﬁ - " } 1 Al «Ivi- (‘wT !
e e e e e e LR P e e e e Pt e e P Pl e e o
% T it t T [ T 1 G it T T T Tt Tt 4 T = Tl TN
DEATHS AND DISORDERS ARE WIVESPREAD AND MANY (x4-) ~
~ I ) ’ D (A ~
9 T T 1 1 1 T i JK, IL‘\ red I }7@ { i 19 . 1T I I T i [ 1 ! 1 1 { s’ﬁ ‘ 1 I..)GS’ el ¥ %‘M J[ ! 1 ‘I lk } ih‘
M@Mw e e e e b P e e e e 454
%./ T = T LI ,7_‘/ 1 T T L 1 T L I 7] 1 [ I b
THE PEOPLE  HAVE NO GOod WORD o SAY (x4) - ~ LAMENTATION  LAMENTATIGON  WITHOUT Enp
—~~ N
pL - | T I 0 W SO o e i ~ | P — ! O N I, ; . a
o o o 5 SO e S S - " 5ot W Sl i B 42 A 7" O —p- Vs T R B ) B WY P 1 - — P A I DOV RO § pX] T s | & t
o i ORI S e SO At ™ m— o S e Wk i BSSM a % A SRS i s e T I — e T s 1 H—= @ } F —=
o i 1 1§ T L—i L 3 L T & t &
(mue words x4 - (3) Yin vicegaY (x4
N 5}
[ e I D) A " = )] i o Lo
¥ T ¥ i n 1 T T T i | 13 LL 1[ 1 i) Ky o) T T £ 7] 1) ¥ A bl 1 T 1
3. 1 1] T Fra T T T {11 ¥ T 3 I La g ] G o r::2 1Y) T T § T 1 1 ) 1 L T I A1 L] ol o 2 ¥ I
W= e BIEY e e B e | 4 R B e S P s | 8 2 el t ol B S { L
W =4 kil = e v fr #ﬁ"’ #od»— > — :#}Q_ @ t 1 ! } i @é’ﬂ ¥ d— 2 5 | 3
FOUNDATION STONE™ oF ctou (X 4) < ~ YOU  5HOULD HoLD THE RENS OF Svate (% 4)
- = T Py B
Jr) P ' Ay 44-/:3 o .!J(/“\ P S O I i (e ) O T L . A s o o
_#HWT‘? 1 b B v i | i P ) g e 1. 1 H el T 1 1 T 1. rl T T £ T 1 | Y X T 1 T 1 1 1 b) 1 1 i I LY I i
& 1 e, et e  — 1 b b L drd—a— byt o ST R R - A A e DY
A2 1 L 1 I, A T L |3 | § ot | OO0 2 ) P | WY ] I T 1 17 = Ll = L} )4 k) T T 1 2% X L3 ¥ T VA ¥
L% g T T @ d# 4 ® s T T T
YoU  SHOULD UNITE  “THE FouR  QUARTERS (X4) -
| I e T e | e, o o, e e e S W ™ 4 e @ e & dbo
PP m S DU s A ey B SO ——F 2 2 =1 1 g f—t—9—p S —& — — 1
1) DX 1 1 B O 9 N B . W ) 3 Y4 ¥ <3 4 & 11 T T 1 i«é | - A gl 1 ) 1 ! = ) A] J 1 3 I 1 il T i) %
Lt T 1 1 1. A 17524 L 1} e T T I ¥ H L 1 1 ¥ Ao I 3 i LA Jecmeed k:{
o S —— {
YoU  SHOULD SUPPORT THE SON OF Heaver (x4)
i} . ) ey (0 ) P N s v =™ O~
78 ¢ 1 d i 14 £ P lre—p ?—'——P*“ﬂ“,g £ t S m—" e i 1 s —p o T @ = i i f
““) ! 1 1 1 VST LN i1 T 1 il 14 a. X d A a. > ) AR A ? X T 1 T 1 1 i@ I3 Y 3 I3 Eh J |= 1 1. kg 1 =
4 T LTr— ) i 1. t “"(ﬂ : ¥ I i) T T 1 T L T bl T 1 T i} e ) 8 - T 1) 1 11
1 T A & _4 -
YOoU SHOLLD KeeP wfg\?eone ON THE STRAIGHT AND NARROW PATH (M—) OH MERCLESS ﬁE\r\_VJEN
. e %o . DA D D o . 4 A ~ ) I al
 ahii IR0 T ' -2 = 1} - | g y3 ra T it 2 re) - 3 L X Iy 75 1t
. I T 1 X ;| ¥ I Z I k4 T i) 72 ) [ il () T 1 T by ] ¥ 1 ) T L& i 3 S T LB &
J 1 I T 1 1 L] 1 1 ‘}? ) 1. 1 1. 11 1 ¥ #é 0. T I 1| T iy I 1 £ )
S— h ) 1 L - 1 1, i L) T T B 1 1 L 4 1 k) 2 1§ T 1. 8 L §
‘%:}—im: == === = i . !
(same woves x4) ¢ -6 You SHOULD NOT SUCK OUR. PEGPLE DRY (x5)
o~ ~
) ) ¥ KA o he J[“\ AT I \ ™ ot [ )
A i T T D P T t—H—t o 7Y% B o 1 — i sabrin) .y & St & t —F ; 1
Mﬁ o T T e 1 P 2 Ll i | W 1 Lyl ] 1 1 1 % 1 LI o LT - A A1) T 1 1¥ I T 1 A r A of ¥ r ll i 1 il = ’ i R 1 1 [ F
2 e o ] A ety mES Abas LS Y e L P — = e — — ; b e
(4) You po NOT SHaW YOUR FACE yau Do NMOT — TAKE ACTioN (x%)
)] b ¥ oo vedt ) ek i D veat N it
S s e e e e o e — e i —= i e e 1
S 1 —1 = 1 et  — e — i —) ] P m— =  — T P s " o e =" % i
v —HE o St — } S } SF & 3 = e L%j’
50 THE PEOPLE  HAVE LOST THEWR FArTH (x4) -~
o) ) " B o A -
0 . } ) : == ) A
X e —7r— Y s t r'ia — Tt 7 S I o 128  — T . ) W i =  — T —— ———e T — g 1
L5 —— — ia 1 T e A 2 t = s o) SR S 77 s SeRtte] e, et ra— e | —" - ! 3
Y] CJ T T I 14 il ' T il T & v T v @
You Do NOT SEEK SOUND ADYICE  YOU Do NOT GIvVE OFFicE (x4)
0 veuk ) eat ™ veclt o A vecd
— e
iy ——p o o —= = ¢  — ! o, e % } —&  — o S — T = —E
S { { — el ¥ bl b f— e 1 ] e B i 1 -
< i P——" t G =3
S0 THE BEST MEN OF THE COUNTRY ARE CHEATED AND DARALYSED (x4~) ~ CoME oN AND Re
! A T N T S 4y S ~_ ~
A 1 ¥ o P& ¥ T 7 ek y gy P &P W T [ 4 @ 1 I 3 @ ¥ n 3 T 1
VAV 2, ¥ T T I N ¥ T sl A 1 T 1) h T 1 ([} T 1 1 [} 1Y |l Ir ¥ T i | [ 1 g il Py il ) 1 T 1} T 41
M ¥ T N =30 S ol T T ) — 1 . s § T ) 1 P S | | B L 1 kA | - - i " 1 it P ) T ) (] T Ir
1 T 2 | o> o 1 M 8 | 1 | 2 ) Loend. L] 1 T 0 A 1 T 1) 1 A. L | i) i 1 ¥ k Y o ) [L 53 ) I 2 1 H A EL 2k X Y A,
] 7 T PP e B A T T T LI i &

T
MopeRATE (x4-)

5.6

bo NoOT

Ul THE RISKK oF APPOINT-—ING MEAN MEN (%4)

high and clear. Hence the shiades of the dead keptin
fhedr obscuriby ; e sun and moon, and all tire stars
of the zodac, pursued eir several courses. | made
(my instruments ) leave off; when (the performance) came
To anend |, and their (echoes) flowed on without Stop-
i1g. “ou theught amxisusly aboul it, and were nol able
o wnderstand 1t; you looked for & and were ndk able
fosee it you pusued k, and were not ablelo veach
1k, All-amazed | you stood, in The. we;?/al( open around
you, and fhen vou leant against an cld votten dwandra-
tree and lummed . The power of youreyes was ex—
hausted by what you wishedlo See; your strenglh
failled 1 your desiveTo pursue 1€, while | myself could niot vreach
(. Your body wasbut so much emply vacancy winle you
endeavaured o rfain your self- possession . — 1t was fhal
endeavour thal wade you weary
Unthe last partiot-the performance) , | employed
riotes which did net have that weaving effect. | blended
“them tegether as at The command cng sponttaneity. Hence
they came as i following ove andliner 1n confusion,
like a dwmp of plants Springing from one vook, ovlike
fhe music of aforest produced by no visible fora TThe
spread themselves all' around without leaving atrade
(of their cause); and seemed® issue from deep ob—
scurity where fhere was no sound . ~Their movements
Cawe from nowhere ; Hreir home was 1inthe deep dark—
ness; — condibions Whidh some would call deafh, and
some (i ; somerthe fruit and some, (mevely) the
Llower. Thase notes, movirig and flowiq ov, sepa-
vating and shifting, and net fullowing any reqular
Sounds, e world might well have doubts about
e , and vefer Themfothe judgment of a sage, for
e sages widerstand the viature of this music, and
Judge 1 accordance with the presoribed (spontan—
eity), While the spring of that spewteneity fas viot
been teuched , and yet the regulators of the five nates
are all prepaved; —this is what s @lled the musicof
Heaven, delighting the mind without the use ofwords.
Hence'tt s said wnthe eulogy of the Lovd of Fido, “ou
listent for ", and do vit hear its sound ; you ook for
it and do viot perceive its form; it fills heaven and
earth; it envelopes all within the waiverse.” You
wished 1 hear 1t but could nek take it ity and
therefore vou were perplexed.
| perfremed fivst the music @leulated to awe;,

and you were frightened as if by a ghostly visitation,

| followed 1t with that calculated To weary; and
i your weariness You would have withdvawi. | eon--
cluded with that calculated o perplex; and in your per-
plexity vou felt your stupidity. But-that stupidit

is alinfothe Tao; you may with € convey The Tdo
in your person, and haveit (ever)with you.’
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HE DOES NoT STABILASE HIS HEART
YouR HEART™ MUST CHANGE (x4)

T

~9)

(e,

HAR ~-NESS

e

GWA-FU, HWAVE MADE TS ODE (x4)

=g

(M
8

£ 2
| PAA
L —
h

o§

1

¥
an i

=

-3~

o

WE SEE YOUR LANCES (x4)

WE WL GET BAUK AT YOU (x4)

pé

X2
~

vecit

THEIR NECWS (X4 )

1y
S

&

1Y
L4 AT

o
STRETCY

17
/i)

3

STALLIONS
=y %

vedk

MY  Four

oo ™
)
=1
¢4)

1

OUR NG 1S NOT AT PEACE (%4

pr s

£

e ca

Pl T~
@

-
1
%

[ IPN

TN

Ul )
veat
§ WRONG WITH OUR KING

o~

THE PEOPLE SIMPLY SUFFER AND Toi_ (%4-)
]

THE MYRIAD STATES (x4

& (x4)

5]

~

4
o

HE JUST LOSES 1S TEMPER WITH THOSE YWHO REMONSTRAT

TRYING TO SORT OUT WHAT

=i

BEFORE YOU CAN ¢HERISH

| LOOK OUTWARD 0 THE FOUR GQUARTERS (x4

A~ A
i o

rl

)

TN

N

59

~
12
THERE 1S NOWHERE To DRWE ((x5)

vecit

v

AND oy (x4

BV—lla NA — TURE (,\ 4.)

ol =

V3

ot

%’)1' 423

04t
ek
0

0
e
ﬂ*ll
e {11

T

57



5.8

ODE MACHINE 2. (Kavigren 235) Eachi line is one breath . Where no e in drawn the singer improvises ave. . Begin simultanensly with Thefirst senfence of the chanting svd emd about the Sametiue as fhe last composition . Tempo 100%

(NG HE SHINES IN HEAVEN, CHou
AR VMVWV\/\M’\
THOUGH 1T 1% DESCENDS ON IT” AFRESH . ThE HOUSE OF

N /ﬁ)

HAS Lm— NoT - TIMELY 2 KING WEN ASCENDS
U “
AND DESCENDS, HE $IT6 NEXTTo 60D, ON Mg LEFT AND ON S RIGHT . ) vicorous V160ROUS TN e ™

/r o wossarnrr ] /M
o - L
COMES NoT To AN END. INDEED WHS ~THE HOUSE OF Chou,

R N
\\,JH& GRANDSONS L/ AND S SONS |

Kis GOOD

(oPioUSLY ENDOWED

BE- HoLD VING
N’
THEY ARE THE TRUNK AND BRANCHES FoR A HUNDRED GENERATIONS . ALl CHoy HAVE COVERED THEMSELVES
MW ) U
WITH GLORY Mm—w N e
GENERATION AFTER GENERATION . (3)FoR. GENERATIONS THEY

THEY HAVE LAID CARE FULLY CA&EFULLy, THOUGHTFUL- ARE THE MANY OFFICERS

(T —

g \MAMM

z — e T ——
THIS j KINGDOM., THIS KINGDOM GAVE THEM BIRTH,

i

N N e W S
m STATELY V STATELY \,/ ARE HIS MANY OFFICERS CAN m/}?é‘i“%

T

‘-QMQ\\ v
(4) AugusT KING WEN ) OH CONTINUOUS LY WAS HE W
\ / N, /\%\/\/\WJ
AND REVERENT. GREAT WAS HEAVEN'S MANDATE FOR “THERE WAS SHANIG ”*\\ His GRANDSONS ANG HS SONS.



59

Jl

THEIR. NUMBER. , Lf’wz&s TNoT HON DRED ! ‘

W5 (RANDSONS

SENT DOWN

FOREVER. . — TN

I$ NOT MM e TN

. AN IO~
U

SUBIECH AEPMVEN €

W AND ACTIVE, BUT THEY HAD To \\/ M

THE IR LIBATIONS M EY FABE THEIR PRESENTATION of \‘/
V\M A
M i} S N, S EREMONIAL CAPS . OH
LIBATIONS THEY WoRE \'f’\" RITUAL CLOTHING EMBROIERED SKRTS A L 7 S PROMOTED

"

o)
\.D You NOT e ANCESTORE 2 n (6) snovLn You wot THINK OF w YOUR ANCESTORS ¢
y B hd \
v U\ % PENTHE MANDATE.,
AND IN S0 DOING CULTIVATE ThHeIR VIRTUE? CONSTANTLY BE WORTHY AND s0

7 -

< Wb yro\was ~
SEE YoUuR owWN FELLQTY. IN THg DAYS WHEN YIN HAD NOT YET LOST THE MASIES OF THE PEoPLE

\/\ /\ . r\\ S e /\ n \
THE EARTHLY (OUNTERPART OF 6o ON HIGH . MIRROR YOURSELF IN THE FATE OF YN THE (REAT MANNQATE

/\/\/\wm

15 NoT EASY. (7)\/1145 MANDATE \"x/s eor

N

EASY MAY 1T NOT CEASE

WORKIN G L/\ N You. DISPLAY AND MAKE BRIGHT YOUR. 604D FAME . THE L.ORD

WV

oF YO

A\

oF VIN GOT THEIR. (NVESTITURE FRoM HEAVEN . BT HEAVEN INITS AcTionNS Has No SO0UND IT HAS No
i
~ = L]
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The Great Learning, paragraph ©

FROM Make ar hear an isolated sound
and hear out the following geneval pause. Then
a scb of four sounds | the first ane synchronised.

THE EMPEROR A pair of sounds, then
a pair of opfional sounds.

SON OF HEAVEN  Two sounds, the first
synchronised. Between the fwo await ‘the. occ-
urrence of a long pause.

DOWN TO A synchronised sound foll-
owed by an 1solated one. Then an optional
sound followed by an isclated one.

DOWN TO Five sounds ; the second
synchronised, the third isolated, the st pre-
ceded by a general pause.

DOWN TO Two sounds , the first 1sol-
ated. Then a set of four ophonal sounds, the
second being loud or long. Finally an isolated
par of sounds (bsth made or bath heard o one
made one heard).

THE COMMON Five sounds ; the fist 1sol-
aled , e third optional the fifih synchronised . Then
wait fora general pause and at some point dyop inko
it an ‘|sola?ed censtellation of four sounds (made,
heard, o part-made part-heard).

MAN A pair of optional sounds.

SINGLY Make a sound. Wait fora geneval
pause. and follow 1t with four sounds, the second
isolated | the third loud or long. Wait for anofter
genexsl panse and follow it with three sounds The
first syndaronised, The last two separated by an
isolated patr of sounds.

AND  Wait for 3 general pause and follow

6/7

1t withfour sounds , The first ove synchronised. Then
a pair of optional sounds and await anolher general
pause. Finally one move sound.

ALL TOGETHER. Make foursounds , The
fist and third synchronised. Wail for a general

ause and then make three rmore sounds  the first
synchronised.

THIS A synchronised sound, an isolated
sound | an optional sound and an isolated sound
in fhat ovder-.

SELF—  Afteran optional sound await fwo
geneval pauses. Thentwo ophonal sounds sep—
avated by a synchvonised sound. Ancther
geneval pause. Then a seb of hree sounds;the
first ove syndaronised and loud or long.

DISCIPLINE. Make an isolated sound and
hear out the following gerteval pause. Then a
seb of five sounds ; The Hfirst s synchievised and
loud or long, andthe last ts optional .

IS An isolated sound followed by ani isol-
ated set of three sounds, TThen an optional scund
followed by a set of fhree synchronised sounds
(two or all may be stmultarieous but i any case
synchronised with andthey player). Thenan isol-
ated constellation of four sounds.

THE ROOT ~Three sounds, the lasktwo op-
tional . Then wait for a general paus@fj\end wilh
a sound.

PERFORMANCE NOTES ) .

Any number of performens wove independently throughthe material in fhe
wridten ordev-. “There s no abhgation fo readn the end. Performers dropping out
or ﬁ“d“"‘) ghould sfg;gah‘se the fack in some way (&.9. if the perfovwing space i
well-defived , teave iL). .

Awny ma‘teria)ls may be used . Eadn sound from a diferent source
ov all Sounds from the Same source | ov any gradafion betweer. Stongs,
whistles , speech, Song , guenss , efe. vecommend themselves 3s oxcurving m offier
pava graphs of The Great lkarning. Inthe case of speedh or seng , Useihe Wards
wiitten in capitals at the stavt of the sequeme you ancin, AnyiRing Fromthe
whole wovd 6v growp of words down To @ siingle leller-

A Tsoumd") with vio qualifyring adjective | means a valher definite type
of soumd witty a cextain amount of presence. Sa
and vsther quiet. " .

“optional cam mean a sound (a5 shove), or an accidenta] o
'm;idev.t?( Cglancing) dype of sound, or a ¢uasi-accidental sound ov no
Saumd atall. . . . .

“Isclated" always impliés the ophien of making the Sewnd av hearng 1t
as in the fivst semtence . " . .

"Syndavonised sound' means make & sound smultaneausly with
ansther player: « " "

1’ cases of failwe To produce. a properly isolated"ar “synchwonised
Seund ; there s uo limit fothe number of aflempts that way be wade |, but

treve 5 no alrligatian to make tmove than ane .
"General pause" is when evengone s silent and still,

s 3R genevally shiviish

The Great Learning, pavagraph 7/

—==>sing & \F

sing5 THEROOT
sing 13(f3) BE N CONFUSION
sing 6 NOTHING
sing 5 (f1) WILL
sing 8 BE
sing 8 WELL
sing 7 GOVERNED
hum 7
—— sing & THE SOLID
sing & CANNOT BE
sing 9(f2) SWEPT AWAY
sing & AS
sing 17(f1) TRIVIAL
sing 6 AND
sing & NOR
sing & CAN
sing 17(f1) TR ASH
sing & BE ESTABLISHED AS

sing 9 (£2) SOLID
sing 5D 1T JUsT
sing4- DOES NOT
sing 6 (f1) HAPPEN
hum 3 (f2)
—3speak 1 MISTAKE NOT CLIFF FOR.
MORASS AND TREACHEROUS BRAMBLE

NOTATION .

w3 The leader gives a signal and all enter concertedly atiae
same momenk. The second of these signals 15 ophional j these wishiing
To abserve. it should galﬁerﬁ&;ﬂne leader and choose @ new note wnad
emter just as at the begmning (see below) . “ "

"s-’mg 9({lzswep-r AWAY " vaeans: ‘ging e words "SWEPT AWAY
om a lengih-of~a-brealh note (sylablesfrecty disposed) rine Hmes ; The same
tote eadhime ; of he nine notes two S:w_\y fwo) sheunld be loud | the vest
Soft, Afker eadn note take w bredih and sing 3gain.

" 71" vneans ¢ humm a lenglh -of -a-breath nofe seventimes ; tie sane
nol each 4iwme ; all soft. . .

"speald’L” wmeams . speak he given wavds in steady Yempo all to-
gellier, in alaw voice , once (followthe leader) .

PROCEDURE ] .
. Each chovus wember chauses his own ndfe (silemtly) fir the fivst line
(tF eight times) . Al ewider together on Wie leader's signal, Fov eadn sub—
Sequent Wne chioose 3 ok that you can hcar baing sung by a Colleague.
1L way be necessary to move o withiv earshot of An ndtés . “The wvicte, sace
en, wiust be Grefully fefatned . Time way betaken overthe choice .
If there is o ndie o only the note you have just Beom simging , avanly 3 nete

ar- foles Hat you ave umable Tosing , choose your nofe Sor e wexrt e freely.

Do wvict Sing e Same ndte ow two aansecutive lines, | K
roti Ea%\r%mgx ﬁ\mgr;sfses;!%gh f:w Tqrv_-gt h‘\s q‘;vév;\lspeed. Remain
5Tatiow X aten a hne {, oV vgiamd ow e ik S, .
. MXN wmusk have cowplated "hium 3 (§2)" before bz 51 nzﬁ-ﬁ« e jast hie
15 giverr . At the leader’s discrebion this last line may be onilied.

23



CORNELIUS CARDEW

Cornelius Cardew was born in 1936. He was educated musically as a chorister at Canterbury Cathedral (1943-50),
and at the Royal Academy of Music (1953-7) where he studied Composition (with Howard Ferguson), piano (with Percy
Waller) and cello. He received a R.A.M. Scholarship to study electronic music in Cologne (1957-8), and worked as
assistant to Stockhausen (1958-60), collaborating with him in the composition of Carre for four choruses and orchestras.
In 1961 he returned to London, took a course in graphic design, and until 1970 worked intermittently as a graphic
artist. In 1964 he received an [talian Government bursary to study in Rome with Petrassi.

From 1966-71 he was a member of the free improvisation group, AMM. He was elected F.R.A.M. in 1966, and in 1967
was appointed Professor of Composition at R.A.M. From 1966-67 he was associate at the Centre for Creative and
Performing Arts at the State University of New York at Buffalo, USA, working on the graphic score ‘Treatise’. In 1968
he began teaching an experimental music class at Morley College. His work here with other experimental musicians,
and in particular work on a section of the Great Learning, led to the formation in 1969 of the Scratch Orchestra, a
large experimental group.

His concern to get to grips with what was really happening in the world, his work to develop music in opposition to
both commercialism and elitism —this led him in 1971 to begin to take up Marxist-Leninist ideas. He subjected the negative
aspects of his earlier work (including ‘The Great Learning’), and that of Stockhausen and Cage, to serious criticism,
resulting later in the book ‘Stockhausen Serves Imperialism’ (1974). In 1973 he received a grant from the City of West
Berlin to live and work there for a year. Returning to London, he was active in the formation of ‘People’s Liberation
Music’, a revolutionary rock band, and ran a workshop-class at Goldsmiths College entitled ‘Songs for Our Society’
(1975-77). He toured and lectured extensively and in 1974 produced the ‘Thalmann Sonata’, the first in a series of
major piano works.

In 1975 he played a leading role in uniting democratic artists in the formation of the Progressive Cultural Association.
He developed as a revolutionary communist fighter for the people’s cause and in 1979 he was a founding member
and member of the Central Committee of the Revolutionary Communist Party of Britain (Marxist-Leninist). He participated
militantly in the democratic struggles of the people, was imprisoned in 1980 for his part in opposing a National Front
Demonstration in Camberwell, and was elected as the General Secretary of the People’s Democratic Front at its foun-
ding Conference in 1981. He participated in many festivals of popular culture including a series of concerts for youth
across Canada in 1979, the 4th International Anti-Imperialist, Anti-Fascist Youthcamp in 1980, and the 1st Interna-
tional Sports and Cultural Festival in Vancouver in 1981. In September 1981 he began a Master’'s Degree in Musical
Analysis at King's College, London.

On 13th December 1981 he was killed, near to his home in Leyton, East London, by a hit and run driver.




