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communication, text and theoretical performance. Each project is based on an
idea that requires its own method. Therefore all projects are performed in
different ways, and developes new ways of thinking.
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Contact//
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The Eternal Sunshine and Eternal Recurrence:  

The Interval Between Memory and Forgetting

 

Presented to the La Trobe Philosophy Postgraduates’ Colloquium, 12 October 2005 

 

Eternal recurrence is elucidated only twice within Nietzsche’s published writings, and 

even then it appears more as a poetic device than a philosophical argument. The reader 

is asked to submit himself to a thought experiment: he is addressed by a demon who 

challenges him to relive every moment, great and small, innumerable times more.  

 

What, if some day or night a demon were to steal after you into your loneliest loneliness and say 

to you: “This life as you now live it and have lived it, you will have to live once more and 

innumerable times more; and there will be nothing new in it, but every pain and every joy and 

every thought and sigh and everything unutterably small or great in your life will have to return 

to you, all in the same succession and sequence— even this spider and this moonlight between 

the trees, and even this moment and I myself. The eternal hourglass of existence is turned upside 

down again and again, and you with it, speck of dust!” 

 
The test, for Nietzsche, resides in one’s affective response to this possibility:  

 

Would you not throw yourself down and gnash your teeth and curse the demon who spoke thus? 

Or have you once experienced a tremendous moment when you would have answered him: “You 

are a god and never have I heard anything more divine.” If this thought gained possession of you, 

it would change you as you are or perhaps crush you. The question in each and every thing, “Do 

you desire this once more and innumerable times more?” would lie upon your actions as the 

greatest weight. Or how well disposed would you have to become to yourself and to life to crave 

nothing more fervently than this ultimate eternal confirmation and seal? (Nietzsche 1974, §341, 

273 – 4) 

 
This passage is generally considered in existential terms, as an affirmation of 

immanence: a revaluation of life in response to the death of God, and a challenge to take 

responsibility for the meaning of the earth. For Pierre Klossowski, by contrast, the 

thought represents the apotheosis of Nietzsche’s philosophy and life: that highest point 

wherein he achieved lucidity, and was thereby finally transported to the perilous heights 

of disintegration, or madness. In what follows I wish to draw what are hoped to be 

instructive parallels between Klossowski’s use of eternal return and Gondry and 

Wordup - Connecting People//

An interactive event at the nightclub
Holiday at F12
In collaboration with Tele2

Wordup - Connecting People is a mobile
phone community that makes
people connect with each other. By
sending your phone number to
the Wordup number, you will easily be
part of a growing network.
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mathematics

Multilink
The development of the Multilink cube over
thirty years ago, was initially in response to
the need for a piece of apparatus that could
assist in the teaching, learning and
awareness of numeracy. The Multilink cube
was created to be used by children as a
standard unit for counting and developing an
understanding of number concepts,
including sets and place value. However, with
the additions of the Mulitilink Prism, Isos, and
Quadrant, the Multilink apparatus is now an
invaluable aid to the teaching of mathematics
ranging over number and calculations; shape
and measurement; problem solving and
investigations.
Multilink is the essential resource for the
National Numeracy Strategy, providing a rich
source of pupil activities for teaching within
the strategy’s guidelines. Activities using
Multilink equipment can be organised for
whole classes, groups, pairs or individuals.
Why not take it out and use it for your daily
maths lesson?
Multilink can be used for: 

Cube: Based on a cube with a
2cm edge, and fully interlocking on
all six faces.

Isos: Based on a right-angled
isosceles triangular prism. Two of
the edges contain an innovative
hinging mechanism that enables
any angle to be incorporated into
the construction, allowing the
creation of a myriad of new
shapes and designs.

Quadrant: Allows pupils to
experience and explore the
properties of circles, parts of
circles and cylinders. It also
provides the opportunity for pupils
to include curves in their
structures.

Prism: Based on an equilateral
triangular prism. Most Prisms
interlock on two square faces,
leaving one space blank. One
Prism in every ten is a Prism Plus
which will interlock on each square
face.

Cube Isos Quadrant

1 2 3 4

1. 500 Multilink Cubes
01EE95852 Pack £40
500 2cm cubes that can be snapped together on all
six faces. 50 each of ten bright colours.

1,000 Multilink Cubes
01EE39034 Pack £72
A bag of 1,000 Multilink Cubes in ten colours.

2. 300 Multilink Prisms
01EE96510 Pack £30
The Multilink Prism is fully compatible with the Cube
being based on 2cm square and an equilateral
triangle. 300 Prisms in 10 colours.

3. 300 Multilink Isos©

01EE96704 Pack £25
The Multilink Iso is fully compatible with the Cube
and Prism. 300 Multilink Isos - 30 each of ten
colours.

4. 100 Multilink Quadrants
01EE46166 Pack £40
100 Quadrants in ten bright colours.

Prism

The Essential Resources for the Numeracy Strategy

364 kr

675 kr

420 kr

350 kr

595 kr

Samtliga priser anges i svenska kronor exklusive mervärdesskatt.

Matematik (1/56)

A Research on Words That 
Affects Your Body 
Physically, Part I// 
An ongoing project which 
had its start at the premiere 
night of 
nightclub Esque in 
Stockholm. 
“Tim started rubbing my 
tiny tits and then his hand 
was on my thigh, 
up under my dress. I put my 
hand on his but he didn　t 
stop moving 
it. Caressing the inside of 
my thighs, running his hand 
up and down, 
each time getting closer and 
closer to my pussy. I knew I 
should 
stop him but I was 
completely under his 
control...” 
Some words affects you 
more than a thousands of 
pictures. This is 
a research on how 
combinations of letters can 
make your 
stomach tingle, your genital 
area wet or your penis to 
get hard.



The Mental Cut-Up//
Exhibited at several internet galleries
Animation, 1 min 50 sec 
http://www.youtube.com/watch?v=xp9PRsRFEY0

The cut-up technique is an aleatory literary technique or genre in 
which a text is cut up at random and rearranged to create a new 
text. In the animation The Mental Cut-up the light switches on and 
off. This makes the torrent of words interrupted and the text you 
read will be cut up in your head. It will be a cut up text without 
literally cutting up the text. 

The Mental Cut-Up//
Exhibited at several internet galleries
Animation, 1 min 50 sec
http://www.youtube.com/watch?v=xp9PRsRFEY0

The cut-up technique is an aleatory literary technique or genre in 
which a text is cut up at random and rearranged to create a new 
text. In the animation The Mental Cut-up the light switches on and
off. This makes the torrent of words interrupted and the text you 
read will be cut up in your head. It will be a cut up text without
literally cutting up the text.

//The Mental Cut-UThe Mental Cut-U
Exhibited at several Exhibited at several 
Lecture held by graphic designer Daniel Eatock. Invited byAnimation, 1 min 50 secAnimation, 1 min 50 sec 
http://whttp://w

and Research & Development.
”Say YES to fun & function & NO to seductive imagery &
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Daniel Eatock is a London-based designer known for histext. In the animation The Mental Cut-up the light switches on text. In the animation The Mental Cut-up the light switches on
off This makes the torrent of words interrupted and the text yoThis makes the torrent of words interrupted and the text yconceptualoff. This makoff. This mak
read will beread will beapproach to solving traditional client problems as wellread will be cut up in your head. It will be a cut up text withread will be cut up in your head. It will be a cut up text with
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After its start in 2004 International Festival (initiated by architect Tor Lindstrand and choreographer Marten Spangberg) has created a number of context specific 
projects both internationally and in Sweden.

International Festival is an open frame, or label, that stimulate and engages in very different projects, all in order to avoid the establishment of a recognizable prac-
tice. Their projects are constructed and realized in the blurry zones between aesthetics and utility, object and activation, architecture and performance. International 
Festival deals with the notion of spectator/viewer in respect to collectivity. A theatre audience as well as museum visitors are conventionally addressed as a popula-
tion, one people. The strategies of International Festival produce an audience/viewer that by taking part individuate him/herself. International Festival has not one 
audience but its audience is a multitude, a heterogeneous number of individual.

International Festival is not about interpretation but each and every audience member is producing the work itself. International Festival is formulated as a project 
that always finds and occupies holes in a context, and at the same time is a matter of being radically generous. International Festival is not a matter of institutional 
critique but instead a generous gesture which acknowledges the heterogeneity of institutional frames.

Friends//

http://www.inpex.se
http://www.international-festival.org
http://www.google.com
http://www.carolinazell.se
http://www.bastardgallery.se
http://www.brommabrolins.se
http://www.riche.se
http://www.publicspeaking.se
http://www.researchanddevelopment.se
http://www.bonnierskonsthall.se
http://www.danieleatock.com
http://www.perfectperformance.se
http://www.markamerika.com
http://www.indexhibit.com
http://www.holmen.com
http://www.worseworst.com
http://www.selectedworks.se
http://www.xym.no
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NOTES

1. Christine Macel, note on Marcel

Duchamp’s Air de Paris, in this catalogue,

p. 32.

2. “Marcel Duchamp. Retrospective”, 

31 January1977-2 May 1977, Mnam,

Grande Galerie, inaugural exhibition at

the Pompidou Centre. The copy on view in

this exhibition was loaned by the Louise

and Walter Arensberg collection. The

Pompidou Centre’s copy, which differs

from the above version, became part of 

the Mnam collections in 1986.

3. Ulrich Beck, What is Globalization?,

Cambridge, Polity Press, 2000, p. 19 and

p. 25.

4. Anthony Giddens, Beyond Left and
Right, Cambridge, Polity Press, 1994.

5. Reply to Michel Sanouillet, quoted 

in Marcel Duchamp, Paris, Éditions du

Centre Pompidou, 1977, p. 97 (exhibition

catalogue: note 2).

6. “Changer de nom, simplement”, Marcel

Duchamp interview on Canadian radio and

television on 17 July 1960 by Guy Viau,

Tout fait. The Marcel Duchamp Studies
Online (www.toutfait.com).

7. Laurent Jeanpierre, “Nouvelle métropole,

métamorphose du sensible et mutation du

régime des arts”, in this catalogue, p. 46.

8. www.airsdeparis.centrepompidou.fr

9. “Les Immatériaux”, whose initial title

was “La Matière dans tous ses états”, was

shown from 28 March to15 July 1985 at

the Pompidou Centre.

10. Daniel Birnbaum, “...and...and...and...”,

in this catalogue, p. 22.

11. The Les Immatériaux catalogue is 

divided into two volumes. The first volume

consists of a paperback book titled

Album (reproduction of a notebook and

miscellaneous things prior to the exhibition)

and a set of 50 datasheets titled Inventaire
dealing with the different parts of the

exhibition. The second volume, Épreuves
d’écriture, is a set of answers by several

intellectuals and artists to a list of 50 words.

12. Jean-François Lyotard, Les
Immatériaux, op. cit., vol. 2, Épreuves
d’écriture, p. 259.

13. Commenting on the experiment

carried out between September and

December 1984, Lyotard and Chaput

write in “La raison des épreuves”: “In this

way we wanted to create a workshop of

divergences, as is the case in a dictionary

(or a catalogue), a museum of consensuses.

[...] the workshop of divergences had to

become a laboratory of differences of

opinion.” In Lyotard’s text “Post-

scriptum” of February 1985 can be read

the statement of a “general and far-reaching

confusion in writing” probably due to the

methods that have affected the way authors

write. The result appears, as the authors

not unwittily put it, as a “sort of

compilation of opinions relating to one and

the same corpus of terms, but written in

heterogeneous genres and styles. A

doxographical anthology therefore, which

is also a satire, in the old Latin sense of

salade” (p. 6 and p. 263).

14. “97 Consecutive Date Paintings;

journals of 1966 to 1975”, Mnam, 

30 March-16 May 1977, leaflet. 

The On Kawara exhibition was the second

major solo show after the Marcel Duchamp

exhibition which marked the opening of

the Pompidou Centre in 1977.

15. L. Jeanpierre, “Nouvelle métropole,

métamorphose du sensible et mutation du

régime des arts”, op. cit., p. 46.

16. Michel Agier, “Le ban-lieu du monde.

Marges, solitudes et communautés de

l’instant”, in this catalogue, p. 180.

17. Christophe Kihm, “Cultures urbaines

ou pratiques de la ville”, in this catalogue,

p. 96.

18. Didier Houzel, “Intimités et espace

urbain”, in this catalogue, p. 222.

19. Bruce Bégout, “Suburbia. Du monde

(urbain) clos à l’univers (suburbain)

infini”, in this catalogue, p. 82.

20. J.-F. Lyotard, “Tous les auteurs”, Les
Immatériaux, vol. 1, Inventaire.

21. William J. Mitchell, E-Topia. Urban
Life, Jim – But Not As We Know It,
Cambridge, MIT Press, 2000.

22. Daniel Kaplan, “Évolution des TIC 

et avenir des territories”, in this catalogue,

p. 128.

23. Lieven de Cauter and Michiel

Dehaene, “L’archipel et le lieu du ban :

tableau de la ville désastre”, in this

catalogue, p. 144.

24. Paul Virilio, Essai sur l’insécurité du
territoire, Paris, Stock, 1976.

25. Salvador Juan, “Environnement et

écologie urbaine”, in this catalogue, p.

156.

26. M. Agier, “Le ban-lieu du monde.

Marges, solitudes et communautés de

l’instant”, op. cit., p. 180.

27. Elie During, “Invention du local,

épuisement des lieux”, in this catalogue, p.

206.

28. Didier Anzieu, Le Moi-peau, Paris,

Dunod, coll. “Psychismes”, 1995.
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telechargements
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2006.



Listen to Word´s audiobooks. Perfect at the bus, in the 
bathtube,
before bedtime or simply anywhere!
1st out:
Jean Paul Sartre
Existentialismen är en humanism
In Swedish
Reader is Sara Ludvigsson
The book comes in 4 parts:

If you are interested in this audiobook,
please contact sara.ludvigsson@gmail.com.
The book is in mp3.
http://en.wikipedia.org/wiki/L%27existentialisme_est_un_humanisme

Part 1: 00.18.15, 20MB
Part 2: 00.24.58, 28MB
Part 3: 00.21.38, 24MB
Part 4: 00.23.23, 26MB
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“airs de paris” instructions for use

christine macel

This multidisciplinary exhibition, focusing on today’s
art, is being held to mark the Pompidou Centre’s 30th

anniversary, and keenly explores the themes of the city
and urban life, taking Paris as the starting point of a
centrifugal energy which goes way beyond its origins.
The artists selected for this exhibition have either lived
and worked in Paris, or are presently living there, and
are involved in specific projects in the city. Paris has
been chosen as the context, but it is an open-ended
context combining the local and the global, otherwise
put, a “translocal” context adopted at a time when
identity-related obsessions are gathering sway,
representing a real pitfall for the development of the
political, social and art worlds. Artists are particularly
in sync with internationalism. They travel, set
themselves up here, there and everywhere; they leave 
a place, only to return to base, turning metropolises into
temporary places of semi-residence. Be it Paris, Berlin,
Shanghai or Los Angeles, a city nowadays is nothing
more than a creative hub, just one among many others,
caught up in some mighty movement made up 
of exchanges and multiple networks and systems.

The exhibition’s title is inspired straight from Air de
Paris, Marcel Duchamp’s last readymade – allegedly at
least, for it would seem to have been particularly
“assisted”1– dated 1919 and held in the Pompidou
Centre’s collections in its 1964 version put out by the
Schwarz Gallery, in Milan. This work, which was
shown at the first major show to be held at the
Pompidou Centre in 1977, curated by Pontus Hulten
and Jean Clair2, symbolizes the direction that the 
“Airs de Paris” exhibition intends to espouse.
Duchamp’s Air de Paris was the artist’s brainchild gift
to his collector friends Louise and Walter Arensberg,
celebrated art donors to the Philadelphia Museum,
which he took with him on a visit to the United States;
it consisted of a 50 cc. phial of physiological serum,
emptied of its liquid content, on which Duchamp had
written its title. Paris is, by definition, moveable,
divisible and, thanks to the travelling artist,
transportable. So Duchamp’s work contains within it
the idea of international citizenship – citizen-of-the-
world – shifting borders, and an interweave of
different geographical contexts. Almost 50 years ahead
of the pack, it foreshadowed the emergence of a
“transnational social space”, a fortiori in the art arena,

as described by Ulrich Beck, within the framework of 
a sociology of globalization, running parallel with the
phenomenon of economic denationalization3. This
work right away raises the issue of the context of art. 
It may well be problematic, these days, to put on
exhibitions on a given country’s stage, or on the stage of
a specific city, or period, but this is because the context
of art is being articulated more than ever somewhere
between the local and the global. In a way, Duchamp
anticipated the shift towards internationalization,
which is more than just a new phenomenon, by coming
up with a shared air across the seas. He also anticipated
the definition of globalization given by Anthony
Giddens, which thoroughly challenges the idea that
nations and societies are separate from one another.
Globalization actually implies: “acting and living
(together) with distance, across the apparently separate
worlds of national states, regions, and continents”.4

Duchamp described himself as a “breather”5 (respirateur)
of the different airs of Europe and America, settling in
the United States as he did after the war because of a
shortcoming peculiar to his native land where he felt
something akin to a restriction of freedom caused by
too much standardization, as described during a
television interview: “ In Europe, […] the individual is
forced to fit into a category, be it political, colleague-
related, a school, or of things”6, he declared in an attempt
to explain why he had gone to the United States.
So the artists selected for the “Airs de Paris” exhibition
have a link with the city, but without making direct
reference to it or necessarily living in Paris. Thomas
Demand, Carsten Höller, Hiroshi Sugimoto, Rirkrit
Tiravanija, Wilhelm Sasnal and Louise Bourgeois, to
mention just a handful, are among them. Laurent
Jeanpierre returns at a later stage to the tricky question
of an air specific to Paris by way of his essay 
“New Metropolis, metamorphosis of the perceptible
and changes in the system of the arts”7.

The artists were selected by Daniel Birnbaum and
myself, using a specific methodology. Several works by
hundreds of artists, some more closely connected with
Paris than others, were analyzed on the strength of
what they are dealing with. The theme of the city and
its contemporary changes came quite naturally to the
fore, along with several specific themes chosen for their
relevance to the development and growth of our urban

Friends//

http://www.inpex.se
http://www.international-festival.org
http://www.google.com
http://www.carolinazell.se
http://www.bastardgallery.se
http://www.brommabrolins.se
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http://www.danieleatock.com
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http://www.indexhibit.com
http://www.holmen.com
http://www.worseworst.com
http://www.selectedworks.se
http://www.xym.no
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world. So these themes hail from the works themselves,
not from some pre-ordained theory, in a symmetrically
critical position, in relation to the showing of works,
which shies away from theory that affords little or no
attention to artwork. The issue subsequently raised,
which confronts all curators, was one involving the
combination of a desire for deeper theoretical
exploration and a choice of works which, by their very
nature, contain many different meanings, at times
visible, at others opaque, and neither can nor should
represent the illustration of a model, at the very same
time at which so many art system models are following
in each other’s footsteps, without making a point of
doing so. This is tantamount to saying, if we are
referring to science, that a theory that has no
application in experience does not deserve to be called a
theory. At the very least we might be able to talk in
terms of partial theories where the artistic arena is
concerned, but under no circumstances can we talk of
unified theory or even theory aimed at unification, as is
the case in the field of cosmology, for example. In our
concern to offer the public a forum for reflection,
discussion and investigation in relation to recent
developments in the urban world, we have opted for an
experimental method creating a new public place,
namely the formation of a team of intellectuals with no
direct link with art, but whose work, on a daily basis,
involves looking at, analysing and forecasting these
changes. The idea of an online discussion forum8 took
shape, in the hope of creating an arena of ongoing
autonomous thinking, culminating in the exhibition –
thinking which, over and above its own existence, can
be conveyed to the public by way of an educational
discourse actually within the show, which will use
certain facets of it. During our analysis of the history of
exhibitions at the Pompidou Centre and our discussions
with artists about those which have influenced them,
the fact clearly emerges that “Les Immatériaux”, put on
by the Cci in 1985 and brainchild of Jean-François
Lyotard and Thierry Chapot, had been a landmark
reference, and one even with mythical status9. The
interviews conducted in this catalogue by Daniel
Birnbaum10 with Daniel Buren and Philippe Parreno
fully confirm the extent to which this postmodern
manifesto of art and technology has left its mark in
people’s memories, attempting, as it has, to create a
dramatic treatise on the burgeoning day and age.
Within this mythical status– because few people
actually saw the show and any reference made to it
tends to focus on its catalogue11, and few people
actually recall what there was to see in it, but rather
remember the direction adopted by the undertaking –
it would seem that Lyotard’s project, aimed at creating
a discussion among a certain number if those taking
part, was something fundamentally utopian. What
Lyotard actually did was to attempt to present a
collective writing experiment in 1984, one which was
interactive and remote-controlled, carried on with
microcomputers (Olivetti M20) fitted with early word-

processing and communicational software programmes.
Of 26 intellectuals and artists involved, Daniel Buren,
Michel Butor, Jacques Derrida, Philippe Lacoue-
Labarthe, Bruno Latour and Isabelle Stengers all took
part in this experiment, giving voice to their conception
of words connected with the art-and-technology
linkage, ranging from artificiality to voices, by way of
numerous references to matter and body, in tandem
with the creation of works on the Minitel – works
which do not appear to have left any dazzling
recollection in their wake. As Lyotard wrote in his
“Post-scriptum”12, this writing experiment also came to
a blatantly obvious sticky end as far as its effective
outcome was concerned13, although, paradoxically
enough, the myth remained intact. It is this myth that
we are now revisiting, at the risk, once again, of not
living up to people’s expectations. But as I write these
words, it strikes me that several pitfalls have been
avoided, and in particular the very first snare involving
effective participation, which does not rule out a subtle
later conclusion. If it is true that the most significant
proportion of the “Airs de Paris” Forum’s contents is
the doing of just a handful of individuals, matter for and
of reflection has all the same already emerged to enrich
both this catalogue and the texts that can be read as you
make your way round the exhibition. The philosopher
Elie During and the sociologist Laurent Jeanpierre
agreed to assume responsibility for this ambitious
project, and have both contributed outstanding energy
and enthusiasm to bring it to life, starting back in May
2006. The authors of this catalogue have all been called
upon to take an active part in its realization. Meetings
helped to enable a certain number of persons involved
to meet one another with the aim of developing a shared
body of shifting thought. The exhibition catalogue has,
furthermore, been designed in the same spirit. Though
limited, lengthwise, as compared with its authors’ usual
writings, the basic texts have been requested from the
world of research rather than from the art world –from
philosophers, sociologists, city planners,
anthropologists and psychoanalysts, who have been
questioned about the exhibition’s different themes
(grouped here in chapters), but without them having to
comment on the works chosen by the curators, even if
they are acquainted with them. They will get together
with us after the exhibition for a symposium organized
by Forums de société or Social Forums, thanks to the
cooperation of Bernard Stiegler and Roger Rotmann.
Discussion evenings will also be organized with each
catalogue author face to face with an exhibition artist,
to exchange viewpoints about the themes bringing them
together. The intent is to create a disjunction, a side-by-
side phenomenon which gives the public a chance to
forge links between work and theory, without the
works being reduced to an orthodoxy of thinking
(pensée unique). In a nutshell, questions rather than
answers. The purpose of this exhibition is to bestir
discussion within the public who will incidentally also
be able to react to the “Airs de Paris” Forum by

Descriptions in Yr Face//

Exhibited at Galleri Bastard in
collaboration with
Galleri E.A.S. and DJ collective Första
Hjälpen.
Animation 3 min

Descriptions in Yr Face is descriptions of
artwork from different artists. It makes the
description of artworks to become the
artwork itself.

Descriptions in yr face research the
descriptions of artworks. It aims to explore
the possibility for the description of the
artwork to become the artwork itself.

Descriptions in yr face by Wordup!
researches the descriptions of artworks. It
aims to explore the possibility for the
description of the artwork to become the
artwork itself. The description of an
artwork is most often put on a paper
offered to the spectators at the gallery,
and sometimes published on the website
of the artist or the gallery. Mostly the text
is not a part of the artwork, instead it is
made in purpose to describe the concept
of it, in order to make the spectators less
confused about what they see and
explore.
Description in yr face uses the normally
unused spaces and oppurtunities at
galleries and art events. At these spaces
descriptions of artworks made by a wide
range of artists, are exhibited.

Descriptions in Yr Face is
descriptions of artwork from
different artists. It makes the
description of artworks to
become the artwork itself.

Descriptions in yr face
research the descriptions of
artworks. It aims to explore the
possibility for the description of
the artwork to become the
artwork itself.

Descriptions in yr face by
Wordup! researches the
descriptions of artworks. It
aims to explore the possibility
for the description of the
artwork to become the artwork
itself. The description of an
artwork is most often put on a
paper offered to the spectators
at the gallery, and sometimes
published on the website of the
artist or the gallery. Mostly the
text is not a part of the artwork,
instead it is made in purpose to
describe the concept of it, in
order to make the spectators
less confused about what they
see and explore.
Description in yr face uses
the normally unused spaces
and oppurtunities at galleries
and art events. At these
spaces descriptions of
artworks made by a wide range
of artists, are exhibited.

Descriptions in Yr Face
is descriptions of artwork
from different artists. It
makes the description of
artworks to become the
artwork itself.

Descriptions in yr face
research the descriptions
of artworks. It aims to
explore the possibility for
the description of the
artwork to become the
artwork itself.

Descriptions in yr face
by Wordup! researches
the descriptions of
artworks. It aims to
explore the possibility for
the description of the
artwork to become the
artwork itself. The
description of an artwork
is most often put on a
paper offered to the
spectators at the gallery,
and sometimes
published on the website
of the artist or the
gallery. Mostly the text is
not a part of the artwork,
instead it is made in
purpose to describe the
concept of it, in order to
make the spectators less
confused about what
they see and explore.
Description in yr face
uses the normally
unused spaces and
oppurtunities at galleries
and art events. At these
spaces descriptions of
artworks made by a wide
range of artists, are
exhibited.
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Descriptions in Yr Face//

Animation 3 min

Exhibited at Galleri Bastard in collaboration with
Galleri E.A.S. and DJ collective Första Hjälpen.

Descriptions in Yr Face is descriptions of artwork from 
different
artists. It makes the description of artworks to become 
the artwork
itself.

Five metronomes all set on different 
beats 
per minute creates a pattern that will 
not 
repeat itself in a million years. An 
illustration 
of the complex patterns that we call 
chance 
and the power everyone ́s got to 
change 
these, and thereby the imagined 
future. 
 
Metronomes by Research and 
Development

In Klara Lidéns video Paralyzed 
(2003) we see
her dancing wildly and throwing 
herself about
on a Stockholm commuter train. Her 
fellow passengers
stare at her in surprise and perhaps
in fear. But the point here is not the 
reactions
of the passengers. Neither it is a 
Jackass joke.
Instead, what surprises me is her 
behaviour.
It appears to be some sort of 
choreography of
inner anguish and pent-up anger. She 
seems to
be forcing herself to revolt against the 
norm.

Paralyzed by Klara Lidén
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The INPEX DIY Video Festival is now on. The first bottle of champagne is being popped tonight, one of the 
first videos is being filmed and uploaded tonight, it's running front page in the Swedish press, really. And it's 
all happening upstairs at the Clarion Hotel in Stockholm.  
 
But we all know the INPEX DIY Video Festival is as much about parties and dancing on the dance floor as it 
is about making videos and seeking contributions from all over the globe. This is a veritable YouTube frenzy 
in up to 17 dimensions.  
 
We just wanted to send you a little reminder, and a thank you in advance, for your participation in the video 
event of 2008. Join in, make it happen, do the groove. The INPEX DIY VIDEO Festival is ready and it is 
raring to go. We are thrilled to have you along for the ride.  
 
All you need to know about the festival is on the INPEX homepage, and this will also be the central meeting 
place for discussions about the work:- www.inpex.se. If you have any queries or require any assistance in 
technical matters please email us at everybody@inpex.se. 
 
Follow the videos at www.youtube.com/inpexness. Spread the word of the DIY Video. All are welcome to be 
involved. This is dance, performance, choreography, video, sound, critique, writing, reading, thinking and 
makin love in one bubbling remix. And it's here for you. 

 

 

 

The Bookshop//

White wax canvas 5x3 m, plastic folders in size A4, A4 papers.

The Bookshop - Soon near YOU!
The bookshop sells all kinds of texts printed on A4 •s. Here you will get excerpts of anything from Jane Rhys and
Lisa Marklund to the lastest blog from New York Times and Cosmopolitan.

But we very
much love
INPEX and its
DIY Video
Festival

as much about parties and dancing on the dance floor

pa o e deo
is ready and it ise e o 008 Jo , a e appe , do e g oo e

raring to go. We are thrilled to have you along for the ride.
www.word-up.se

d up oaded o g , s u
Clarion Hotel in Stockholm.
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270x400//
An exhibition concept by Word. An artwork by Daniel Eatock.
At Riche, Lilla baren in Stockholm
08.02.05 - 08.02.29
“Make an artwork on a paper in the size of 270x400 mm. The
paper will be in white and the printing colour is black. It will be
printed in 2000 ex and placed as tablemats at exclusive and
hip restaurants in Stockholm for one month. Consider also
that people may keep the papers when they leave the restaurant.
The time deadline is in two weeks.”
By relating to these strict margins, we want to make the artist
to start working with the idea, rather than with materials and
production. Use the rules of the brief to create ideas based on
the situation. The artworks are exhibited as table mats.
www.danieleatock.com
www.riche.se
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contributing their points of view after visiting the show.
The choice of works also illustrates present time by, it
just so happens, taking the nature of time itself into
account. A return to the past helps to open up the
“cone” of the future, as physicists would say. One or
two works emblematic of the history of the Pompidou
Centre over these last 30 years, carefully selected in
the circuit around the show, are today effectively
echoed in the present: Gordon Matta-Clark’s Conical
Inter-Sect, a Date painting of On Kawara, Chris
Marker’s Zapping Zone (Proposals for an Imaginary
Television), and Gérard Gasiorowski’s Le Grand
Ensemble de la Guerre. Each work points to a break, a
precise vision, a premonition of todayness. Gordon
Matta-Clark produced a work during the construction
of the Pompidou Centre, which marked the
development of the French capital towards a massive
growth of gentrification and the rejection of the city
centre – downtown Paris – by the middle classes. He
had a hunch about the way contemporary cities were
shifting towards a diminishing social mixedness and
intensified museification. On Kawara’s Date Painting,
side by side with its twin by Olivier Babin dated the last
day of the show, marks the time elapsed between 1977
and the near future. It makes us aware of time,
disappearance and death, and impermanence, which all
relativize the whole theme of the exhibition, all the
more so because On Kawara’s work was already being
exhibited at the Pompidou Centre in 197714. Chris
Marker’s Zapping Zone, created for the “Passages of the
Image” exhibition in 1991, pointed to the great
technological revolution which radically altered the
landscape of the late 1970s and shifted it towards a
virtualization of reality, while at the same time
confronting the private individual with the world’s
conflicts. Thanks to the use of computers, it opens up
an area of interaction for the public, an area
conspicuously occupied today by artists. As far as the
work by Gérard Gasiorowski – a major artist in the
French art scene, if still underrated in the international
one – is concerned, it makes a tragic connection
between the 20th and 21st centuries by way of themes of
accidents, war, and conflict.

The various chapters of the exhibition have undergone
a slow process of maturation. It emerged, first off, that
the matters exercising the artists in question could be
organized in three parts, to wit: the actual changes
themselves; the matter of the linkage between society
and communities; and, lastly, the issue of the individual
in the face of these changes, and the way communities
were evolving. In the end, ten chapters took shape,
based on the works, and in a state of dialogue, with the
part of the exhibition given over to landscape,
architecture and design, as developed in parallel by
Valérie Guillaume. At a time when the traditional city
has altogether vanished, and we are witnessing the
development of things urban and the non-city, as well
as the “après-city”, not to say the “post-city”. To use

the terminology coined by many experts, from
Françoise Choay to Thierry Paquot, this catalogue’s
authors bring to the fore certain lines of thought which
can be summed up as follows: a new system of the arts,
brought about by changes modifying things urban,
seems to be emerging, one which Laurent Jeanpierre
describes as “viscous”15. The “sub-city” or “suburbia”
is taking on a role of major significance as a place of
creative activity, a place that has indefinite extension,
with no vanishing point. This “post-city” is seeing the
emergence of communities marked by the ritual
moment, to use Michel Agier’s words16, in spite of the
upsurge of a sense of permanent conflict and ecological
danger. In this new urban space, fluidity and ongoing
shift and motion– there is an analogy here with surfing
(as suggesting by Christophe Kihm17 – guide people
who are struggling to redefine things local and things
personal and private. Dream, here, reassumes its fullest
dimension, according to the psychoanalyst Didier
Houzel18. The exhibition opens with the issue of the
city regarded as a built-up area. So the city is no longer
to be perceived solely as an architectural spectacle, but
also and above all as a place or space of circulation,
movement and linkage, to borrow Françoise Choay’s
words (espace de circulation, espace de branchement).
Artists are striving to remix the city, and endlessly re-
invent this “post-city” in its current challenges, with a
particular interest in the question of mobility
(circulation, connections). Remixing comes across like
a second line of force and guiding principal in artists’
approaches and methods, whether what is involved is
architecture in particular or things urban in general.
What is more, one of the major present-day changes
under way has to do with our perception of the urban
space. The remix operation seems like a second line of
force in artists’ methods, whether it is a matter of
architecture in particular or things urban in general.
Furthermore, one of the major changes currently under
way has to do with our perception of the urban space
and of time within this space, especially because of the
emergence of new information and communication
technologies, and the development of “suburbia” and
the “sub-city”, as Bruce Bégout19 calls it, which has
replaced the suburbs. New public languages are also
emerging. Posters are gradually disappearing, and
tagging and graffiti are changing. New forms of popular
culture, as described by Christophe Kihm, are being
developed. Artists are drawing inspiration from the
street, from skateboarding, from graffiti, from pop
music and from comics, and challenging the issues of
author and copyright by putting forward the idea of
“copysharing”. As far back as 1985, Lyotard noted
that “the identity of the author” was “more and more
difficult […] to define. The authorship of a work is
indefinable.”20

The new media, computers, the Internet, and the like,
are all altering our perception of the world, and turning
the city into an “e-topia” or a “bit-city”21. Far-reaching
changes are affecting urban mobility and our everyday

MORE IS COMING:
ORLANDO BY
VIRGINIA WOOLF
CANVASES AND
CAREERS TODAY-
CRITICISM AND ITS
MARKETS EDS.
DANIEL BIRNBAUM
AND ISABELLE GRAW

Word Audio//

Listen to Word´s audiobooks. Perfect at the bus, in the bathtube,
before bedtime or simply anywhere!

1

Jean Paul Sartre
Existentialismen är en humanism

In Swedish
Read by Sara Ludvigsson
The book comes in 4 parts:

Part 1: 00.18.15, 20MB
Part 2: 00.24.58, 28MB
Part 3: 00.21.38, 24MB
Part 4: 00.23.23, 26MB

2

Italo Calvino
If on a Winter´s Night a Traveller

Part 1: 01:11:15, 719MB
Part 2: 00:56:15, 580MB
Part 3: 00:49:56, 400MB
Part 4: 01:15:40, 812MB

If you are interested in the audiobooks,
please contact sara.ludvigsson@gmail.com.
The book is in mp3.

1

From Wikipedia, the free encyclopedia
L'existentialisme est un humanisme

Existentialism is a Humanism (L'existentialisme est un humanisme) is a 1946
philosophical work by Jean-Paul Sartre. It is seen by many as one of the defining texts in
the Existentialist movement.

In his text, Sartre says that the key defining point of Existentialism is that the existence of
a person comes chronologically before his or her essence. In simple terms, this means
that, although that person exists, there is nothing to dictate that person's character, goals
in life, and so on. Only the person himself can define his essence:

Man first of all exists, encounters himself, surges up in the world - and defines himself
afterwards.

Thus, Sartre rejects what he calls "deterministic excuses" and claims that all people must
take responsibility for their behaviour. Sartre defines angst and despair as the emotions
people feel once they come to realize that they are responsible for all of their actions. He
also describes forlornness as loneliness atheists feel when they realize that they are all
alone, that there is no God to watch over them. This is associated with despair and angst.

The essay has been criticized by some for giving only a superficial overview of the themes
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Word website//
At www.word-up.se
An index page, where you can 
download all the works we´ve
done since 2006.
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