CONCRETE POETRY
THE EARLY YEARS
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Workung on this show has made me realize how contemporary Concrete Pootry
roally i and how innovative the Concreto Poets truly were

Decicated to afl the Concrede Poels who ang not in the exfubition

hatihew Hogan
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POST-EVERYTHING

| WANTED

TO CHANGE EVERYTHING

|CHANGED EVERYTHING

NOW POST EVERYTHING
EXEVERYTHING
(I study)

| CHANGE

(Mute)

Concrete Postry, 1986

by Dick Higgins.

Now thal nearty thirty five yoars have olapsed since the earty 19508 when
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the general fiekd of visual pootry have become cleac Three of the unique and
tascinating things about concrete poetry are 1) @ centers Lpon the aiphabet.
onabding us to book at our lotters in new ways, 2] there is the assumplion that
each work should create its own form, thus consclously opposing Rself o
genres and traditions of all kinds; and 3) concrete poetry works hypically bear
the assumption that each work should be a complote statoment of somethingor
other. with only minimal relerences 1o anything oM the page. Since most of s
were raised 1o think of poetry as including symbols and aliusions 10 other works
and lo the poel's lile, 10 experience a work in such a pure war in spite of
intermedial nature of the form, is. even loday, rather starting. It is, therelore,
almost a violation of the spirit of concrete poetry 10 stress its hisfory in terms of
its poets or even of the history of the genre, even though, cbviousiyithasboth.

Furthermare, concrete poetry is another side of the siream in the same intel-
lectual current that produced modern semiclics, but, wherg SemICECS minimizes
stylistic concerns and concentrates on the meanings of the form and content,

to the point where d resembles scientfic nguistic analysis more than aesthetic
criticism (and I8, thus, suitable as an approach 1o patierm poetry with its endiess
pyramids, labyrinths, chalices, hearts, crosses, eic.), concrete poetry focuses .
on novel arrays of letters in which the viewer is sometimes at a loss 1o explain |
the impact of the work on him or hee Each work of conCrete poetry s, of i
intended to be, s0 uniqué thal categorizing sets and identitying conveyors of
meanings is a difficult task indeed; this is part ol the exciternent ol the genre.

Visual poetry itseil has been with us since around 1700 BC, with the Phaistos
mmmmummumﬂmmﬂﬂl“m" -
for the universality of the attempt of artists to combine their visual and ierary
sensibilities. It has been with us, more of l2ss strongly, ever since then in Greek,
Latin_ and in most modern literatures, though with peaks in the Carolingian
pariod and in the renaissance and baroque in Europe, with the hu-wen of China
mmumﬂmmhﬂlmmw_ yres.
In our own century several kinds of visual poetries have DrOMiNe

parcle inlibertd of the Futurists at the start of the century the type | g
Dadaists and Contructivists fotiowing Workd War |, the metagraphies an '
graphies of tha leftristes following World War i and, most ﬂj
{which mmumwmhummm %
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Concrote poetry is not and never was a Mhn“htum
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program, an exclusive and inherent viewpoint, and a historical o
middie and ending as the works are either absorbed into the mainstream of
rejected by it It is, like collage, a characteristic genne of work, and few of s
main practitioners have concentrated exclusively upon ILbuthave, instead. gone
mhmmmuﬂnmwnndmm :
poetry, fluxus, and even paintings and graphic art. Thé poets came from many
disciplines—poetry music, and fine art-and they had many atistic viewpoints.
The genre which thay developed In the 19505, when concrete poetry frst

announced itself, and which peaked in its popularity in the isstlavallable
as o possible And viable kind of work. If it seemed out of date in the 19708,
becauso of the contusion with our normative, historncistic orlentation,

now in the 1980s it again seoms current as an avaiable Conveyor of Our present
cultural and artistic experience, No WMHMH““
capabla of becoming stock in trade for Our new poetrnes. .
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