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INn Between as a Permanent Status:
Milan Adamciak s Version

of Intermedia

Jozef Cseres

ncyclopedias and other information sources
present Milan Adamciak (b. 1946) as a composer, cellist and
musicologist; some of them also mention that he is a visual art-
ist. This characterization is correct, as he practices all of these
professions, but incomplete and partial, as he was also active
as a performer, poet and creator of the acoustic objects, instal-
lations and homemade musical instruments. Moreover, it is an
inadequate description, as the main features of Adamciak s
personality involve intermediality and interdisciplinarity.
Adamciak s work simply de es conventional classi cations
and institutional schemes. He always t better in between in
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between media, codes, sorts, genres,
forms, instruments and institutions
(Fig. 1).

From 1962 to 1968 he studied
cello at the Conservatory of Mu-
sic in ilina. After completing his
musicology studies at Comenius
University in Bratislava in 1973,
he worked at the Institute of Mu-
sicology of the Slovak Academy of
Arts and Sciences on research in
contemporary music and its rela-

ABSTRACT

Milan Adamciak is a Slovak
composer, cellist and musicolo-
gist; creator of acoustic objects,
installations and unconven-
tional musical instruments; a
performer, visual artist and
experimental poet. Tradition-

ally trained but in uenced by
Cagean and Fluxus poetics, he
created from the late 1960s
until the mid-1990s a large body
of work that transgressed the
conventional de nitions of art
creativity and quickly moved
toward the concepts of opera
aperta, action music and various
intermedia forms. At the same
time he was experimenting with
electronic media, he created
several pieces of electroacous-
tic music and musique concrete,
but it was primarily live electron-
ics that t the principles of his
radical poetics. The author
considers Adamciak s intermedia
in the context of philosophical
and aesthetical thought, reveal-
ing mutual correspondences,
apparent as well as hidden.

tions to the visual arts. A natural outgrowth of Adamciak s

Fig. 1. Milan Adamciak playing a prepared ruined piano during the project Left Hand of the Universe, at the Sound Off festival in 1997.
(Photo = Michal Murin)
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