
WE ARE PRIMITIVES IN THE TWENTIETH CENTURY. 
And while the whole of  society experiences a supreme crisis and while its 

art remains flabby  and hysterical, we are filled  with the greatest enthusiasm 
and creativity. The attacks of  the orthodox critics, who obviously no longer 
believe in what they themselves are defending,  the taunts of  the crowd, only 
increase our strength and energy tenfold;  conscious of  the grandeur of  our 
tasks and knowing that the path we have chosen is the correct one, we are 
governed by a profound  belief  in our work, surrounded, as we are, by 
unbelievers. 

STATEMENTS FROM THE 
CATALOGUE OF THE 
"TENTH STATE 
EXHIBITION: 
NONOBJECTIVE CREATION 
AND SUPREMATISM," 1919 

T h e t e x t s o f  t h e p i e c e s t h a t f o l l o w  a r e f r o m  t h e c a t a l o g u e o f  " X G o s u d a r s t v e n n a y a 

v y s t a v k a . B e s p r e d m e t n o e t v o r c h e s t v o i s u p r e m a t i z m " ( M o s c o w , 1 9 1 9 ) [ b i b l . R 3 5 8 ; 

t h e t e x t s a r e reprinted i n b i b l . R 1 6 , p p . 1 1 0 - 1 7 ; e x t r a c t s from  M a l e v i c h ' s s t a t e m e n t 

a r e t r a n s l a t e d i n t o E n g l i s h i n b i b l . 4 5 , p p . 2 8 2 - 8 4 ; t h e c a t a l o g u e n a m e l i s t i s r e -

p r i n t e d i n b i b l . R 1 5 2 , p . 4 3 ] . T h e " T e n t h S t a t e E x h i b i t i o n " o p e n e d i n J a n u a r y 1 9 1 9 

i n M o s c o w . T h e n i n e c o n t r i b u t o r s , i n a d d i t i o n t o t h o s e m e n t i o n e d h e r e , i n c l u d e d 

N a t a l y a D a v y d o v a a n d A l e k s a n d r V e s n i n , n e i t h e r o f  w h o m c o n t r i b u t e d s t a t e m e n t s . 

T w o h u n d r e d t w e n t y w o r k s w e r e s h o w n , a l l p u r p o r t i n g t o b e a b s t r a c t . A l t h o u g h t h i s 

w a s o n e o f  t h e l a s t m a j o r c o l l e c t i v e a v a n t - g a r d e e x h i b i t i o n s , i t s i n f l u e n c e  w a s c o n s i d -

e r a b l e , f o r  e x a m p l e , i n s p i r i n g E l L i s s i t z k y t o c r e a t e h i s first  P r o u n s ( s e e p . 1 5 1 - 5 3 ) . 

T h e t o n e o f  m o s t o f  t h e s t a t e m e n t s , w i t h t h e i r e m p h a s i s o n a n a l y s i s r a t h e r t h a n o n s y n -

t h e s i s , d e m o n s t r a t e d a f u n d a m e n t a l  d e v i a t i o n f r o m  M a l e v i c h ' s m o r e i n t u i t i v e , i n d i -

v i d u a l i s t i c c o n c e p t i o n o f  a b s t r a c t a r t ; m o r e o v e r , t h e l i n e a r a n d a r c h i t e c t o n i c q u a l i t i e s 

o f  t h e w o r k s t h e m s e l v e s p o i n t e d t o t h e i m m i n e n t c o n c e r n w i t h c o n s t r u c t i o n a n d 

c o n s t r u c t i v i s m , a t l e a s t o n t h e p a r t o f  A l e k s a n d r R o d c h e n k o , V a r v a r a S t e p a n o v a , a n d 

A l e k s a n d r V e s n i n . T h e p r e c i s e , m a t h e m a t i c a l f o r m u l a t i o n  o f  t h e p i c t o r i a l a r t , f a -

v o r e d e s p e c i a l l y b y L y u b o v P o p o v a , w a s i n d i c a t i v e o f  t h e g e n e r a l t r e n d t o w a r d 

f o r m a l i s m  in l i t e r a r y a n d a r t i s t i c e v a l u a t i o n — w h i c h w a s s u p p o r t e d b y s u c h c r i t i c s a s 



N i k o l a i P u n i n ( s e e p p . I70ff.)  a n d d e v e l o p e d w i t h i n t h e f r a m e w o r k  o f  I n k h u k e s p e -

cia l ly d u r i n g 1 9 2 0 - 2 2 . 

V A R V A R A S T E P A N O V A 1 

Concerning My Graphics 
at the Exhibition 

B o r n K o v n o , 1 8 9 4 ; d i e d M o s c o w , 1 9 5 8 . S t u d i e d a t t h e K a z a n A r t S c h o o l , w h e r e s h e 

m e t A l e k s a n d r R o d c h e n k o , w h o m s h e m a r r i e d s u b s e q u e n t l y ; 1 9 1 2 : m o v e d t o M o s -

c o w ; s t u d i e d u n d e r K o n s t a n t i n Y u o n ; 1 9 1 3 - 1 4 : w o r k e d a t t h e S t r o g a n o v A r t S c h o o l ; 

g a v e p r i v a t e l e s s o n s ; 1 9 1 4 : c o n t r i b u t e d t o t h e M o s c o w S a l o n ; 1 9 2 0 - 2 5 : c l o s e l y i n -

v o l v e d w i t h I Z O N a r k o m p r o s ; m e m b e r o f  I n k h u k ; c o n t r i b u t e d t o " 5 x 5 = 2 5 " ; w i t h 

L y u b o v P o p o v a a n d R o d c h e n k o e n t e r e d t h e F i r s t S t a t e T e x t i l e P r i n t F a c t o r y , M o s -

c o w , a s a d e s i g n e r ; d e s i g n e d c o s t u m e s f o r  A l e k s a n d r S u k h o v o - K o b y l i n ' s Death of 

Tarelkirt,  p r o d u c e d b y V s e l o v o d M e i e r k h o l d ; 1 9 2 3 - 2 8 : c l o s e l y a s s o c i a t e d w i t h Lef 
a n d Novyi  lef;  1 9 2 4 : p r o f e s s o r  i n t h e T e x t i l e F a c u l t y a t V k h u t e m a s ; l a t e 1 9 2 0 s a n d 

1 9 3 0 s : w o r k e d o n t y p o g r a p h y , b o o k d e s i g n , p o s t e r s . 

I am linking the new movement of  nonobjective poetry—sounds and let-
ters—with a painterly perception that instills a new and vital visual impres-
sion into the sound of  poetry. I am breaking up the dead monotony of  inter-
connected printed letters by means of  painterly graphics, and I am advancing 
toward a new kind of  artistic creation. 

On the other hand, by reproducing the nonobjective poetry of  the two 
books Zigra  ar and Rtny khomle  2 by means of  painterly graphics, I am in-
troducing sound as a new quality in graphic painting, and hence I am in-
creasing its quantitative potentials (i.e., of  graphics). 



LYUBOV TOPOVA 

Bom near Moscow, 1889; died Moscow, 1924. 1907-1908: attended the studio of 
Stanislav Zhukovsky in Moscow; 1912-13: worked in Paris in the studios of  Henri 
Le Fauconnier and Jean Metzinger; met Nadezhda Udaltsova there; 1913: returned to 
Russia; close to Vladimir Tatlin, Udaltsova, and Aleksandr Vesnin; 1915-16: con-
tributed to "Tramway V," "0.10 ," and the "Shop"; 1918: joined the faculty  of 
Svomas/Vkhutemas; 1921: member of  Inkhuk; gave up easel painting; 1922: did the 
set and costume designs for  Vselovod Meierkhold's production of  Fernand Cromme-
lynck's Magnanimous  Cuckold;  1923-24: worked at the First State Textile Print Fac-
tory, Moscow. 

( + ) 
Painting 

I.  Architectonics 
(a) Painterly space 

(cubism) 
(b) Line 
(c) Color (suprematism) 
(d) Energetics 

(futurism) 
(e) Texture 

II. The necessity for  / 
transformation  by / 
means of  the / 
omission of  / 
parts of  / 
form  / 
(began in / 
cubism) / 

/ ( _ ) 
/ Not painting but 

the depiction of  reality 

I.  Aconstructiveness 
(a) Illusionism 

(b) Literariness 
(c) Emotions 

(d) Recognition 

Construction in painting = the sum of  the energy of  its parts. 



Surface  is fixed  but forms  are volumetrical. 

Line as color and as the vestige of  a transverse plane participates in, and 
directs the forces  of,  construction. 

Color participates in energetics by its weight. 

Energetics = direction of  volumes + planes and lines or their vestiges + all 
colors. 

Texture is the content of  painterly surfaces. 

Form is not of  equal value throughout its whole sequence. The artistic con-
sciousness must select those elements indispensable to a painterly context, in 
which case all that is superfluous  and of  no artistic value must be omitted. 



Hence depiction of  the concrete—artistically neither deformed  nor trans-
formed—cannot  be a subject of  painting. 

Images of  "painterly," and not "figurative,"  values are the aim of  the 
present painting. 

OLGA ROZANOVA ( 1 9 1 8 ) 

Extracts from  Articles 1 

For biography see p. 102. 

We propose to liberate painting from  its subservience to the ready-made 
forms  of  reality and to make it first  and foremost  a creative, not a reproduc-
tive, art. 

The aesthetic value of  an abstract picture lies in the completeness of  its 
painterly content. 

The obtrusiveness of  concrete reality has hampered the artist's work, and 
as a result, common sense has triumphed over visions fancy  free;  but visions 
fainthearted  have created unprincipled works of  art—the mongrels of  contra-
dictory world views. 

—Supremus  magazine, no. 1 2 

ALEKSANDR RODCHENKO 

Rodchenko's System 

Bom St. Petersburg, 1891; died Moscow, 1956. 1910-14: attended the Kazan Art 
School, where he met Varvara Stepanova, whom he married; 1916: contributed to 
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P r i n t e d in U . S . A . 
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ILYA ZDANEVICH and  MIKHAIL LARIONOV: W h y W e P a i n t O u r s e l v e s : A 
F u t u r i s t M a n i f e s t o ,  1 9 1 3 7 9 

ill. Nonobjective Art 

MIKHAIL LARIONOV AND NATALYA GONCHAROVA : R a y o n i s t s a n d F u -
t u r i s t s : A M a n i f e s t o ,  1 9 1 3 8 7 

MIKHAIL LARIONOV: R a y o n i s t P a i n t i n g , 1 9 1 3 9 1 
MIKHAIL LARIONOV: P i c t o r i a l R a y o n i s m , 1 9 1 4 1 0 0 
OLGA ROZANOVA : T h e B a s e s o f  t h e N e w C r e a t i o n a n d t h e R e a s o n s W h y 

I t I s M i s u n d e r s t o o d , 1 9 1 3 1 0 2 

S u p r e m a t i s t S t a t e m e n t s , 1915 : 

IVAN PUNI and  KSENIYA BOGUSLAVSKAYA I 12 
KAZIMIR MALEVICH 1 1 3 
IVAN K L Y U N 1 1 4 
MIKHAIL MENKOV I 1 4 

KAZIMIR MALEVICH: From  Cubism and  Futurism  to Suprematism:  The 
New  Painterly  Realism, 1915 116 

IVAN K L Y U N : P r i m i t i v e s o f  t h e T w e n t i e t h C e n t u r y , 1 9 1 5 1 3 6 

S t a t e m e n t s from  the C a t a l o g u e of  t he "Ten th S t a t e Exhibi t ion: N o n o b j e c t i v e 
C r e a t i o n a n d S u p r e m a t i * m , " 1919 : 

VARVARA STEPANOVA : C o n c e r n i n g M y G r a p h i c s a t t h e E x h i b i t i o n 1 3 9 
VARVARA STEPANOVA : N o n o b j e c t i v e C r e a t i o n 1 4 1 
IVAN K L Y U N : C o l o r A r t 1 4 2 
KAZIMIR MALEVICH : S u p r e m a t i s m 1 4 3 
MIKHAIL MENKOV 1 4 5 
LYUBOV POPOV A 1 4 6 
OLGA ROZANOVA : E x t r a c t s f r o m  A r t i c l e s 1 4 8 
ALEKSANDR RODCHENKO: R o d c h e n k o ' s S y s t e m 1 4 8 

E L LISSITZKY: S u p r e m a t i s m i n W o r l d R e c o n s t r u c t i o n , 1 9 2 0 1 5 1 

IV. The Revolution and Art 

N A T A N ALTMAN : " F u t u r i s m " a n d P r o l e t a r i a n A r t , 1 9 1 8 1 6 1 
KOMFUT : P r o g r a m D e c l a r a t i o n , 1 9 1 9 1 6 4 
BORIS KUSHNER : " T h e D i v i n e W o r k o f  A r t " ( P o l e m i c s ) , 1 9 1 9 1 6 6 
NIKOLAI P U N I N : C y c l e o f  L e c t u r e s [ E x t r a c t s ] , 1 9 1 9 1 7 0 
ALEKSANDR BOGDANOV : T h e P r o l e t a r i a n a n d A r t , 1 9 1 8 1 7 6 
ALEKSANDR BOGDANOV : T h e P a t h s o f  P r o l e t a r i a n C r e a t i o n , 1 9 2 0 1 7 8 


